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Gener al Art : 
DRA WING 


Whertin is ſct forth 


The Grounds and! Froperties, which of this infallible! 
and judiciouss A:R T are neceſſary tobe | 


knowiand underſtood. 
BEING | | 
Not only Proficableumetcthem that Practiſe Drawing; | 


VI / Ae 
Piflure-Nrawers, Engeavers, Carvers, Stone- Cutters, 


Fewellers, Goldfyuabs, Silverſmiths, &c. 


Pat Alſo 
To all Lovers and well- aff: Aed;; as well to this as to other ARTS (flow- 
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| | Augmented and Amended, with ſome Obſeryations, teaching (belides Illumination ) 
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| 
ing from thence) a commodigus Knowledge Communicated: With 
| aa Iliuſtration of 'rwemyyfive Copper- Prints of Figures, 

* for young;Learners to practiſe by. 
| LIKEWISE 


An Excellent Treatiſe of the Art of Limningyin the which the true Grounds, and the perfet- 
Uſe of Water- Colours, with all their r ropricties, are clearly and pert&ly.caug ht. 
wm ] 


; 
Formerly ſet out by thar-Excellent Limner Mr. GERHARD of Brugge. And now much : 
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the Colouring and Painting with Water- Colvurs. 
Set forth at Afiddleburgh by W.GORE. Truly Tranſlated into Engliſh by J.L. Publiſhed 
+ by ROBERT PRICKE tor the Lovers and PraQtitioners of this Noble and 
| Admirable ART, 
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Printed for Rob. Pricke, and are to be ſold at his Shop Adjoyning to Cripple-Sate within : 
}. Where likewiſe 1 is very gaod Choice of Italian, Fr rexch, Dutch and Engliſh. Princs 1672. 
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FO” UI EST TOTO i 


ST OT Enna, 


To the Lovers and well-affefted to the Art of- 
| Drawing. 


T will not be neceſſary to detain you with a long Prologue, or to make the 
\ Noble Art of Drawing more Palletable in teſting of it , with many elepart, 
Rbetorical and Figurative ſpeeches, becau'e it is by ail men of ſound judge-- 
ment in that eſteem that ſhe needeth not in the leaſt theſe kind of Palliations, 
it is known Jufficienly that all n:en want ad ftandin need of the Art of Draw- 
ing, being as a Fourtain ſom whence al and ſingular the ether Arts do flaw and 
proceed; and although they may not ftand in need of the daily prattice or exerciſe 
of Drawing , yet of the krowledge and the Ground-Rules belonging »1to that. 
Art, none ſhou!d be ignorant of, for the reaſon afcreſaid , and therefore at all times 
1. much have alike among ſv many brave, known, well-experienced, eſteem- 
ed and renowned Artiſts, there bas bin none found to unde ts that laborr and 
travel, aito bring forth ſomtbirg «to the werid, texthing the profitable and in- 
fallidle inſtruftion in the Art of Drawing \ but nt of Fignres. only, Drawing -. 
bocks, and innumerable in 'ges, (of whichthe world is fl!) which tothe young. 
febalars, ( Pit re-draxers, Siver-ſmiths, Glaſs- Painters, Carvers and ſftone-- 
Cutters, which commonly do meet the Art of Drawing afar off, and beget a berrex- 
and averſion to underſtand the ſame judicially and fundamentally) are given to. 
drew aficr, and Ape-like to imitate, \uſt as Parrets are tavght to-ſpeak,; brt that 
thorow judicial inf ulibl and tncentradiftory Reaſons according to 4 certain Rule 
in the which the Art of Prawing now in ox da\s doth fl ur:ſh, and bath ſer fortb 
ome litht inthe dark underi5tandings of the young Preftitioners, might arile, aid. 


to continue the mw light; and communicate. the ſame ra. all P.fterity ( as: their, 
heirs) aftey them, | 

Tis (to fperk:plain) bath moved me, fer-to finrſhth.s, which others (whom it 
would bave becom far better inreſpett of their +ffice and pace) have lef: undone - 
andio bring forth unts the view of the W.rld (his ſhort Iitrodutun te the Art af 
Drawing ingeneral, net that | intend heriby to gain ants me great Commendationsi 
and praiſes, bet that (beſides the benefu hereby imended unto y,ntb Jother «(whom , 
God and Nature hath ind»ed with a greater talent of knowledge,) might not b4-- 
ry their better knowledge herein in the grave of Oblivion, but put avd give forth 
the ſame to their Negghber, conſidering that ſentence, Nog nobis tantum natH 
fumus {detriam Poſteritati ; like as we then alſo heve no ſimſtes ends4n this, . bus: 
only tbe ſo's good, benefit and profit of the young Praftitioner.. 

Hoping that in caſe I bate bin ſo happy, as to have- ( thorow- aclear and ji-- 
dicious expreſſion ef my-ſenſe and meaning, done any good and profit to the pub-- 
lick, you won d be pleaſed favourably to accept of-it ,, avd iF it falls 0:t otherwiſe,,. 
I acknowledge however, that I have ſpared no labour to ſet forth this Beek with as, 


fow words as poſſibly my akvlity-wonld permit, and therefore I defire that this myy 


aa. ſhevs: 


=—_ 


The Epiſtle Dedicatory. 


ſſhort lefſon may be read and read again , and then according to the caft which the 
Ballanee'st enfallle.Reaſun wall give, 'may be judged, ayd fmde your favorrablt 
.ACCEPLAREE » Be not offended wuth-the common ſtile, either the ſtrange words, for 

Ihave uſed ſi:ch as are proper to the Arty and makzs the neareſt expreſſins of my 

meAnNNG.. 

] pre. 1 then, that this (mall labor which 1 have beſtowed to p4/s away time, and 

taken as a-repoſe from my daily and u/ual employment, t the goed and benefit f 
alt Lovers of the Art of Drawing, will be favourably accepted of," 4.4 that it w:1l 

be made uſe of with profit, inthe exerciſe of the Art, that we ſeeing your good in- 

.clination 0 this ſmall Imyoduttion, migkt thereby be ſprrred 81.(1f Godibe plea- 
ſed td gran us health) to write ſ0n,e further thing of. the Art of Painting alſo, 

of which very little ts written, ard that not in ir Afcther-torgue, which: can« 
.aHd aiy thing to the duly exerci/e, wr give any Certain rules how beſt to further. 
that Art ef Pantirg, | 


Although I am not'ignorart, that ſome things is come forth appertaining to 


Ih 's Fully, and the ſa ,,e juch as carry the name «of the light of Painting, ardthe. 


Art off Drawing in the Front, which has many Exemplars of Heads, Armes and: 
Legs, Academy-Fignres, and other Preporttons meaſ-red a cordiry to the Pre« 


pretion if the” Five Ord.rs of Colames : ana beſides thoſe, Exemplars of all\{orts' 
of "Beaſtr, | oh $ 1% 6 


- Bat low ſlerghtly, and with what" little- Care 55 written #f.-the ſamt, let thefe\ 


judge, that have the right and fult knowledge of the Art ,, being certain; thmut:wo-- 


leſs then the property of the ſame 13 thought init: ſo that t5(l now..J1tt.e profistse 


 Conviyed thereby to the young Frattitioners, wherein the ſecyet Myſteriex, Rows - 


ard Frepertie of -the Art of Painting, naked and clear, is diſcovered, whichirhen 


was moſt neceſſary, neither (1 it to bs doubt edybut that many with earneſt deſire us « 
OW TIN ENNITETNnE wk dan 83 an) 


"Nevierucldſs, 1. hope that [: chſhnll bave once their deſires anſwered, for to that-\ 
end ad prrpoſe 1 bave already mary rare and Choice pickt-out abſe ruations, and 
profitable lefſuns, concerning which'] have made a rude draught,ueberein the. ea- 


ſonable cortent (of Drawing, Briiding, Meaſuring, Perſpettive, Ordination,. 
'' + Trivelition, or Con;puſing. of Hiſtories;.order ing of Figures , diſmembrang. of. F i-: 


res ” of AMnſcles, Attrons, /Haotions, geed Paſuzon,'\Beartic, Proportion, Afra-\ 
e, txpreſſion of Paſſions, gven-them of the.beart, cladug, 'Preſentationof, then 


ſift 
rntvirel Lift, and in them the becoming incidents,  Landihifs,: tf ar-off Profpetts,) 


Shibs, Storms, Sun-ſhines, Lights, Shadows , Refletiens, Colnrings;Obſervatic 


. ons'of ſtrong and faint, Diſputes, o:1ward benaings, + beſide; drfſaluing of «many . 


ſfttniateve queſtions, and all things which fiirther appert ained to. thatiexcelent and) 
moſt ge Art of Pasnting,) ſhall, be put forth in _ arnd.raitnal Mecbed,. 
a"t« »ſtrared wa kmfallivle reaſans and{figuret,. mn {kc aydener,. teat nowe 

ro this day hayyer produced the:lihs.;, nſe this.1 the. mtas-whilh, ava fore» Runnct, 


ef "that which I mirend to bring forth 10 the publkewiew. of tbe Wards + 
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INTRODUCTION 


eneral Art 
DRAWING 


What the Art of Drawing is, and in what it doth confift >. 


m_—_—_—_E AR T of Drawing, (of which very little for fundamental Inftru- 
$4 jRtion i written, of which notwithſtanding never can be written ſuffici- 
= Fo: enough) may juſtly be called a bearing Mother of all Arts and 
'$ciences whatever, for whatſoever is made begets thoruw the ſame a 
m— good AlpcR and well-being, and beſides all this, the Art of Draw- 
ing is the 'Begining and End, or Finiſher of all things imaginable, wherefore 
ſhe may be called a Senſe- of Pocfie, a Second Nature, a Living Book of all 
things paſt, Sheis called a'Pocſie, becauſe tbat ſhe thorow falſhoods and masked 
faces, repreſents wnto the Beholder the Truth of things preſent and paſt, and by 
pleaſant reſemblances makes vs in a manner believe ro ſee that, which 'indeed 
we ſee not, A Second Nature ſhe is called, becauſe ſhe teacheth thorow Draw-* 
ings, to imitate and to ſet forth all the Works of tke Creation. A Living Book 
* ſhe is called, of chings preſent and paſt ; eraul that ſhe brings into remem- 

| "I ' brance 


Po 


% 


a. 4n Introduftion to the 


brance to the beholder of her, things long (ince paſt, ſo that at fight, or the 
leaſt AſpeR of any praiſe-worthy Hiftory (in our minde, and in our underſtand- 
ing) we receive a profitable exerciſe, a fair invitation to imitate their laudable 
A and a Pleaſure in beholding, and more then this, ſhe brings to remem- 
brance the deeds of People and Nations, dead long fince , and the features and 
reſemblance of our Fathers, Grandfathers, and great Grandfathers, ſhe repre= 
ſents as living indead ſhades long after their time, 


The Art of. Drawing doth confilt in this, that ſhe (by 
Wherein the Art meansof Drawing, Shades and Heightnings, all ſhapes and 
of Drawing doth . and forms that are in being, or imaginable) doth-expreſs in 
. conſiſt. | plain, as if they were really thole things which they only 
Pt «repreſent, 


The knowledge of this Art isneceſſary to all men, let 

T he Art of Draw- them be of what trade or ſcience whaiſoe and not on- 

ing neceſſary to all ly to thoſe that are neceſſitated thorow the ſame, to procure 

ON * their daily ſubſiſtence , bur ſhe 1s neceſſary to be known 

* - _- and underſtoodof all men, as I ſaid before, and therefore 

fhe, as the Rudder of a Ship, giverh judgement and reaſon about all Propoſals 

diſtinRively, and produceth the end. of her intended work to appear in a com- 
| pleaineſs. 


WEEN ' Foraſmuch' then as ſhe is {o necefſary, having the ſeed 
 .*Principally to Fj. of all Arts and Sciences incloſed in her womb, - who then 
Aure-drawers. will not judge that ſhe muſt be the beginning and end of 
ai that famous an high-eſteemed Art of PiQture. drawing : 
eertainly ſhe is uſcful in all: $cjences, but here ſhe is moſt neceſſiry : here ſhe 
muſt do all, here ſhe muſt be the ſoul that givech life to the Art of Picture«. 
drawing. 


THE, F-r as the ſoul dwelleth in a man, and makes the body: 
The Art of Draw- amiable and pleaſant, fo likewiſe the Art of Drawing ma. 
$ng #5 the ſoul of Kkeththe Artof Painting have life and. lively repre{entati- 
. . the Art of Paint= ons ; andas much as the ſoul doch-excebthe body, fo. much 
=. alſodoththe Art of Drawing cxcel the Art of Painting, 
| | The ſoul liveth without the body, but the body wichout the 
, foul isdead , fo likewiſe the Art of Drawing can live ina compleat draught, 
.. without Painting, but patating without drawing is dead , and in thorrt.as the ſoul 
and body maketh a perfe&t- man, ſothe Arc of Drawing: and the Arc of paint- 
', , Ingproduceth a famous piure, nevertheleſs, it is, and remains indiſputable, 
. That the Art of Drawing doth ſurpaſs the Art ofpainting (cach Art in. particu- 
_ ar by it ſelf conſidered) by far. | | | 
Now foraſmcch as the Art of Drawing extendah i ſelf yery far, and 
con- 


ARTo Drawing. 


\ | 5 
Eoncaineth in her ſelf many, not imaginable myſteries and Aa 
fecrets, and therefore requireth rhe entire judgement of The Art of Draws 
the whoie and ſole man, for to learn to underſtand the ' «ng needeth the 

- ſamejudicially,ir is requifice therefore that young Learners. - wholr man. 

receive aſhort and eafie inftruFion, but judicial, and that 
the Inſtruors, (foraſmuch as may be poſſible)* ſhew and teack their young 
Learners.the Properties and peculiar Obſervations belonging to this Art, ſo na» 
ked and clear, that even the dulleſt and ftupids of wit and underſtanding, might 
reap good benefits thereby in time, rempore & Iabore:. 


For this Art ought not to be wanting in this, leſs then o« 
ther Arts and Sciences are, which have their Books, Be= The Art of Draws. 
Sinings and Fundamental Rules: And in reſpe&R; that ' #ng ought to haye: 
the manner of inftrution is a great matter, I have bis Fundamental- 
purpeſcd to proceed ſlowly, by degrees, from ſtep to ſtep, Rules as well as: 
judging this to. be the eaſteſt and the beſt way : for it is other. Arts.. 
certain, that in all the operations of. our ſenſes, none is. 
more ready then the ſenſe of ſeeing, which in a. moment FI» the 5nſtruftion: 
diſcloſerh things innumerable, yet in ſuch a manner, that it you mu#t go from 
doth diſtinguiſh but. one at once: By example, if you ſtep ro ſtep, 
with the opening of. your eyes, caft your eyes upon: this 4 
leaf of writing, you ſhall be able to judge, that the whole A Simule or: Sizge- 
leaf is fill'd: with many and ſundry Letters, without ob-. tude. 
ſerving whac letters they be, or what they: expreſs , ſo- 
that it is neceſſary the ſame to reade from wordto word, and from lmeto line, 
before you can underſtand or judge of the contents of the ſame.. In the iame 
manner, ' I ſpeak to all ſuch as by naivre are inclined 
eunto this Art, and have a defre to attain. to a com- Tou muſs begin 
pleat underſtanding in this Art of: Drawing, that they fer tbe firſt. ftep, 
make their beginning from: tlie extremeſt parts, and keep and go net, the 
ſuch a rational order in the ſame, as not to ſtep from this ſecond. before yoxs. 
to a ſecond, before the firft be well-known and judicially well underſtand: 
underſtood and performed by im. the firft,. 


It is known. alſo, and daily experience doth teach. 
us, that moſt men even from their youth, love the: The-Art of Draw= 
Art of Drawlig, ſo-that we may bchold childten+ #xg, beloved of all! 
ompelled by natural inclination to draw. ſhapes of wmen.. 
= and beaft,. ant many times draw ſuch things which: 
cauſes” many times great admiratjon in us; but notwithſtanding that this Art 
is pleaſant to all men, yet is the difficulc in her PerfeRtion , becauſe ſheundertakes 
to do all things : lo by conſequence a man muſt.underftand eycry thing ro thas: 
. Art appertalning. ; | PR 
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The firſ® Mover 

; #8 this defrre which 
Comes of- A natural 
Bichnation. 


Parents ought to 
Obſerve the natu-. 
ral inclination of 
their children, 


#H ow You #14 
know. whether p 
ebild be born to 


4 he Art of Draw- 
87/8 Or not. 


them to be inclined, 


Drawers and DP; 
Fure Drawers 


mnt be of a ſin. 


$#lar nature. 
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\ Therefore defire muſt poſſeſ: here in the firſt place, wr, 
ſuch a deſire, which togeiher wuh a good diſpoſition of 2 
naturalznclination, is w-ll-affe+ed to this Art, in reſpe& 
then that Children in itheir youth by na:ure are incl/ned 
of ſom<hing. more particular -then afterward they 
w.1l be. 


The Parents therefore ſhould diligently obſerve the na- 
tural i;.clination of their young children, foraſmuch as it 
is not in the power of the young children, neither in the 
power of the Parents to make of them good Draughts- 
men, much leſs good Limners or Piture-drawers, but one=- 
ly to take notice how by nature they are inclined toward 
the ſame; I fay therefore, that if the Childrens Pra- 
Rice come from ſome natural inſtin& or inclination, they 
may promiſe unto us ſomething that is good ; not as we 
behold them playing, and without pain or trou ble to draw 
out any thing with fingle-ſtrokes, bur when we obſerve 

that, which they eut of their head, have drawu to ſhadow 


and to lighining alſo, and ſo to continue to the finiſhing of that work; And 
thoſe we call Drawers and Piture-Drawers born by nature. 


- In reſpe& then, that in the beginning as well as in the 
ending of this ſtudy, they muſt be of a ſingular nature, 
viz, of a gentle, quiet and a ſpeculative ſpirir, devourly 
obſcrving all things before him, ruminating in himſelf how 
he ſhall remember, and keep in remembrance at leaſt the 
beſt figures as are preſcnted to his view, doing by imagina- 
tion like a Looking-Glaſs, which changes himſclt in ſuch 
a form as is put before him, and thus repreſents a Second 


Nature, therefore a young Learner as would make a good Progreſs in this 
Arr, muſt uſe him(c1f ro have his thoughts continually occupied, and make ſo ma- 
| ny proje&ions, and ſegeral inventions of Figures in his 
What a young brain, as he meets withal, and are worthy the beholding. 
Learner muſt dos, Then he muſt uſe himſelf to. aſtay, for to ſee the ſame in 
a better poſture, enclining the ſame by his Draught to ſome 
commen rules, well obſerving the buſineſs, place, circumſtances, light, and 
ſhade, whereof in ths place I ſhall reach farther and plainer. 


This Exerciſe doth conſiſt in two general Members : the one is the Inſtruction, 

. the other is the pra&ice of the Learner ; | the InftruC ion 
flow infiruftion is done by a Maſter of the Nature , after that, the lite is 
$ given; the ir ſtruRion ir ſelf ,, the inſtru- ion of the Maſter 1s by 
$ werd of mouth, or aQiye ſhewing the Learner by draw- 
ing 


ART of Drawtn ey. 


iag before him, or likewiſe of writing :by the laſt of theſe * 
we incend io ſhew all things brictly and in ſhort,that tho- Obſervation of 
row this ſhort inſtrution of mine, of the Art of Drawing, this imrodr Fic 
Limrirg ard Painting, you may be led to the commendable 
Art ot {:mning, graving and painting, never enough:o b: praiſcd and exalted, 
bcirg the whole icope and drift of our intended work, 

Ir 4s fi; and neceſſary, thar the Learner apply himſelf to 
2 good Malt.r, under whole experience, care and good in- The Learn:r muſt 
ftruftion, he may gain a gaod hand in drawing, and a well- apply him of o0 
grounded knowledge in ordering his Figures, and making a good Maſter; 
them of ations requiltte, that afier C comes to behold 
the Hife is ſelf, he thorow his @wn gers»s, and his own 
excrciſcd reaſon, all things nakedly and compleatly, might wherefore ? 
fee and underſtand to be like formed with thoſe things, of 
which he was tormerly inſtruted, 


CHAB. 11. 


The Firſt Beginning of the Art of Drawing. 


ner, iris then moſt neccſſary, that he in the fiſt The firſt exereiſs, 
place learnto underſtand the Art of PerſpeRive, 
that by the knowledge of the ſame he may come to underſtand, how to give 
unto all things a due and juft proportion of augmentation and diminution, with- 
out which knowledgethe Ground of this Arc, neither the reaſon of all things thar 
are, and may be made, cannot be judged nor underſtood 
And in reſpe& that this Art of Perſpe&ive doth conſiſt 
ih certain lines, which appear to fercſhorten and diminiſh =PerFeltive. 
all things which we behold with our eycs, and to the fame | 
(a5 to a particular ſtudy) many demonſtrations and figures are neceſſary, we 
have nevertheleſs reſolved to paſs them by, in regard there be {cyeral Books, 
written, even of great-and famous Maſters, viz. The Works of Serlixs, Me-, 
relois and Vignele ; of de Yrics, the Lord deBargys and Boſs; and prina- 
pally that moſt famous work of the Learned Jcſuic, but a linle while fince ſer. 
forch in our Engliſh Language, in which is taught the Fundamentals of Perſpe- 
Give, eut of the Geometrical. ſquare or Plaiform, to bring all - chings, 
thorow a Geometrical ſquare Tor in PcrſpeRivez, and to do the os 
= . , : , B ; ' 


T 'O come now to the firſt exerciſe of a young Lear- 


. 


[ 


The firſt begin- 
11g4 are about 
ſome © particular 
Members, 


Faces ſubje# to 
moſt changes... 


Ova'. 
cording tothe. Exa 


Phat the Oval. 
goth ſignifie. . 
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(aſon. Wherefore. 
| wi Croſt,n the 
' CL. or ht - 

Fepeat 3% 


9 (hrs Leanne. 


A.v Ent rodutron to the 


alſo by the ſame m:ang int Arches, and roofs of Churehes,. urito whom I will re 
ommend all-Learners, and 
Tha moſt Learners at their afſt'begining maybe roo young, and know' not boy 
to apprehend thoſe things compleatly, yet ſhall' the Maſter as ſoon as poſſible 
epen-ithe Learners e 
ner, togeiher with t 
the Art of PcrſpeRive alſo. 


their 


ded an prope 


forward wichour Art of: Urawing:, burin-repard\ 


-aad teach himithe Art of Pter ſpective, and that the'Lear- 


& 
ve Art of Drawing, might alſa leary to know and undetſtand 


- The beginings then jn:the Aut of Deawing,are firſt about 
the knowledg how ro draw ſome Parcitular members of the. 
bodies of men,vsz., Heads, Faces, Armes, Hands, Leg:,Fre r, 
&c. of whichthere are'many Copies extant in Print,which 
alſo wich profit forthe firſt beginias is beſt ro he yſcd*prin- 
cipally for to learn how to-draw a face orhead thereby, be- 
ing.ſubj:Ct romolt changes ; and itiere we will inftru& rhe 
Learner, firſt of the Oyab, with his ſeveral chtnges and vi. 
riations, and of the Croſs in the ſame, becauſe the Learner 


may learn to underſtind the berter all bowings and return- 
ings, reclinatians and-tnclinationsof all forrs of faces, ac-. 
mples at.the End of this Book. 


| Now tis neceſſary, that in ſhort they are inſtrufted in 
this, viz, that the Headin general has the form or ſhape of. 
an Egge, and therefore according to the Latin is called 
Are ,. theihipgs belonging.to ſuchan head or face, are the 


eyes, eye-brows, Noſe and ears, and hit they may have their due ſcituations 
and places, comes to paſs. by means of the Croſs: thorow the Oval. Thus the 
Perpendicular in the Oval þ:ing diyed ia faar equal -parcs, makes rhe whole - 
head to be four Noſes in height, but the fate only of three Naſes ; and the Dia- 
meter ctoſling'the Perpendicular is divided into five equal, parts, each: be.ng the: 
bredch or wideneſs of 'one'eye, and chis Diameter is the oculac line wherein the - 
es are t6be placed, and therefore _aftrejght line is to be drawn from. the top .. 
the right ear, thorow bath eyes,to th 
row the. midit of rhe Noſe, Mouth and... 
Chin is drawn the whole Wie which is. 
called Perpendicular,crofliag the Dizmiter or, 
ceular line ar right angles, whith: rogether js_. 
called the crofs:of the ch'Er, 
hen (let the face tbr which way ic will) the: 


e top.of the, kf ear and from.above,ihoe. 


. 


"4 - 


val. u>on whiſch'er6fs, | 


. by 


places,. asin..chis face 
re-right. 'y-u , my. 
obſerve, © Bur becauſe, 
experience doth reach, | 
thar* ths Learger' can fieicher underſtand; nor | Onceixe, | 
the ground awd right ule * of this crafs.” in the 
F val,., 


* 


” 
Me ahh 
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ARTof Drawing. X; 


Oral; 2a4 by conſequeace the many yariario-ns ofche ſame," and much leſg the 
decliaucions, rechingtions and inclinations of faces, although they 4b fprrid:(eve< 
ral diys and w2cks, to imicate ſuch a1d the like faces, according to the draught 
of: ther drawing-books ; thereafon.iz, (as ] believe) becauſe the fawing” 4 
done w7plene, and theref re this ſtrange changing of the croſs they.c2nnot, und 
ſtaid, I therefore have invented another way, thorow which (acroFding to my” 
judg-:taent)che- mIſt ſtupid and dulleſt- L-arner may be.inſtructed to underſtirg 
and apprehend. the ſam; an1 alchougtr this is but a ſma!l begjaning for the. 


Learner, neverthele s ic i a thing of great conſcquznce and importance 3-iA re- 


Ie 


Þ ſpe. it is- obſerved that many'Malters commit errors in th: ſ\1m®, either thorow 
'y isnorance or negle&, not takingdve obſ:ryation of the chanzeof the crols of 
| eir faces, which faulc in a Malter is the bigger, becauſe ir | 

g is the firſt ABC ina Learner. You ſhall then ſto gain Agreatfa;lr. .. 


this underſtanding) goto a Tourner, and cayſe bim26-turn 
th:form or ſhape of an egge, round, ſmoo:h-and even, out <. Mftars ro wnder- ; 
of a picce of, wood fi:. for thac purpoſe, like-as the figure 1. ffand ro draw 
dachdir:& you;.draw then a line frem poiat to point fong-- with: jaqgment al * 
ways, thorow th-midlt of the ſame egge, as is to be ſeenin mauncy of faces. 
the figure 2. Divide this line in two cquil parts,and draws OY 
Ime © wart from the lefc hand ro the right, cuctingthe former live in thap- 
davi t Angles, as you inay db{crve in the fi;ure 3. This betag done,,, 
you havEFour defire now to bring this into pra tice, and 10 make 192 learner” 
ro.undzritand the changes andalcerations of the croſs, ani-thorow the ſire to © 
draw all manner of faces, as w-ll rhoſe tha: turn aſile, as thoſe that turn b ick-. - 
wards or forwards , and to thew them that this way (zn&no orher way? tr is don;”. 
pu: then (x for-the firſt proof) this egge ſtrait before him. like as you ſce the 
Figure 3. to be; ſhew him therewith a fey lines, the diviſion of the face. each +: 
particular Member drawa in his place in the line upoa paper, as in tac Figure 4. . 
and according to that Figure how to draw a face fore-rig't, | 
then turn the Oval ſrom the left hand to the right a lice - A Fo.e-righe : 
about, then the ſtreizht Perpendicular of the croſs ſhy l Þ Face. 
Eaange and” ſtind bent lik: a bowe or arch, as is to be 
feen in the Figure 5. Shzw him there alſo the parti- AZ} fuer 
cular Members in his lines, as is to be ſeen in the Figure 6. . 
and make him obſerve, how that the N vſe dorh projztbeyond the roundof the: 
Qval ; and like as in this Figure the ſame i* m the contraryturning,, viz from » 
the righs to the lefr, as is to be obſ-rved 1n the figure 7. Again, jurn the Qual 
melimns downward, then the croſ. will appear as in ihe-. 
fazure 8.it appeared to ſhew him there a face looking down- A. face. . locking 
ward, as you-may ſee ia the Figure 9; then'Jet the Oval donwuward,.. 
| berurned backward, thenthe lines of the Croſs will change 
' ag411,-As is to be ſeen in the Figure 104: and a face drawn 
' acc0: ding to them lines, appear as in the figure 11. And Afﬀace locking wþ--- 
after this manaer you may ſhew fo many variety of faces as ward 
youpleaſc, with Ky oval, (except thuſe _ come ſ1de--- 
bh Bb. 


ward, 1, 


MI An lutrodufion to the 


ward, which commonly are dire&ed, or thought to be drawn by means of a, 

$ Perpendicular, as to be noted in the figure 12. up 

A fide ſace, which Perp-n !icular, Forehead, Noſe, Mouth and Chin, : 

a aredrawi as you may obſerve in the figure 13.) let them - 

be of what manner ſocyer. N:vertheleſs, this -is cafic and leſs ſubjeR unto er- .. 
1TOrs, | > KB) | 

= This then being well engrafredin the Learner,; and be- 

Tae profie thae ing well underſtood by him, he thew'in liccle time grill be- 


comes by the ma.- ginto draw out of his own invention, and fancy gqol fa. 
ner of thu inflru- ces with good judgement and reafon, and give Maſter-like 
. ttiom, Maſter touches to the ſame ; where otherwiſe, if 


draw only after a Print, Draught or Picture,they know not. 

i what they do, -neicher know they what they have to obſerve in the (ame, but: 
learn juſt like unto Parrets, without any reaſon, and therefore conſequently - - 
know not how todraw any thing out of their own jNVENtion ; 1t 15 alſo obſerve-- 
able b:fore I go any further, to ſhew how neceſſary then is good inſtruQtion, and 
therefore the Learner ought to chuſe a good Maſler, as is able to give good In- 
ſtruction, and is well-cxpericnced in well-drawing and 'painting, for it is not ai- 
ways certain, that good Maſters are alſo always good In- 


. Good Maſter: no ftcuR:rs or Teachers ; bur happy is that 6, cf 


&£'ways good Tea- both theſe qualities in a Maſter, nevertheleſs, tea with 
;chers. judgement4is moſt neceſſary and profitable to the TEarner , 
the great Maſterſhip muſt come afterwards out of rhe Rra- 


Grioners on induſtry and natural inclination. 


, - 
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" of the Order and Manyer to be Obſerved in the Art of Drawing, 


N reſpe& that inall things there is a manner 'and order, or 'at "leaſt diiht t 
be ſo do we efteem (obſerying our Promiſc ) i; neceſſary to po formats from 
ſeprd ſtep, therefore when'the- young Pradtiriontr is now well-orounded ; 
drawitig tire Oval, an dkriows how he molt draw a tHe ant” the c veral *part 
thexeunto belonging in the ſame Oyal, Then will'7 here ſhew | 


him the firſt ep of his exerciſe, - v5z. - he'muſt exerciſe him- 2 
ſelf rg draw with carneft deſire and diligence after- good To. d «fger 
Dells of Prints; which are duely obſerved, and; judically Dr: 7598 very 
com eated : « And by* drawing after draughts*( F'jodge NY erofiable, . : 


ro be moſt ptofitable' for thofe tharintend'to extrtife Painting, © bn 
but.as for thoſe that intend Engraving or Ftching, let them' follow th& beft Prints 
after the ableft Maftets, which they 'intend ro pra&ife by : therefore he thar 
zeacheth, ſhall at firftſhew the young Practitioner” the eafieſt and fac [eſt ways 
according to his intended Prattice, "whether for 'Paintins Engravins. or 
ichipg; according tothe capacity 'bf the PraRitfoner: * andy, 8. 
Exching, accorcing tothe capacity '6f the PraRticioner,  and'1o'$6 forward from 
that which'is cafie ro that which is harder, obferving this Ordet as well in eraw- 
ing as in- the drayght which you Srve unto him to imitate 'and follow,until at la& 
the Practirioner become lo able as'to encounter with the hardeſt Piece You Can 


ut before him, obſerving that which ' (of the properties 64 bas 
in ſhall declare hereafter. ado onging to drawing) 


The ſecond ſtep of hisExerciſe 15, to draw after piRures 
to bring them our of a great into a ſmall pProporticn, an. 


ng them at into Second fep. To 
by this oftentimes uſing, they will learn and be accuſtomed dravy after 
to gueſs well, and beget a good and (ure hand in drawings. Fiftuxes. 


Andas this isthe ſecond ſtep of his Exerciſe fo 
and requires greater judgement and knowledge, for ina pj- ®*: Reg: ings. &7 ater 
tare you finde neither a circumferent {troke, neither man. * Tedoen Led ow 

ner of drawing, neither difference between dark & Hark nie | For what Yeaſag 

ther difference berween light and light. (which 11 the V2- . 
riety of colours lies hid) though clearly and judicially ih wn; and becaufe the 
juſt and due ſhades of a Pictare muſt be expreſt by 2-mean of only one ſingle 


thing, 4x. black or red oker, or the like, therefore" Tenfible” oBfervations are 


neceſſary in the ſcituation, or that which ia 2 piftur®comes forward or ws 


bacsWard, to obſerve theſame,alſs jn your drauzhr "1 Fich in his dte'plice 
ſhall be ſpoken as thought fir BW | 


F p » Ib ts ] " \L « 
PEG: 7-. Now to Come to te third ſtep, we.mult copſider again to, 
e Sen, learn ſomenew thing, and weretore we comment tnto. veil 
; : p h "3 ge & VE * >; '$ T4; {3 
the Drawing aſter Rounds of plaiſtcr,done by very good v fOÞY thefts Or» 
'# C $ #07 54"; Wor :? 
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it isharder, 


raints the perfe 


10- An Introduftion to the 


works-of' Franciſco which has made many fine children in plaiſter : in like man- 
| ner,the G/a+diator of his a very neat and exquiſite Figure, 
A good Fignre-ne- the Rape of the Sabina of J.;de Bolonge, the Laocoon,. 
ceſſury ro draw.af- the Wraftelar, the Greek Yenits, the Hercules, the Her- 
ltr, ver, the Anatomy of. man of ſeveral and: divers Actions, 
and ſeveral; as well antique as modern faces : after all, 

the young Practitioner wich yery much profit may praQtice to draw ; and this 
"—Eg Exerciſe, is therefore the more neceſſary, beeauſe it is an 


, 


Plaifter is one In- IntrodyRion to learn.to-draw after che life, 25s drawing. 
rreanttion to the Life, afcer pictures is harder then.to draw: after. a.deaught, for 
the reaſons aboveſaid. | 
The Reaſor.. Inlike manner, tg. after plaifter harder then 
drawing aftcr pictures, becauſe in plailter the ceriainty \o&: 
the circumferent ſtoke js not {o apparent,.. neicher the ſhadows-nor lights in. 
a manner apparent as they are in pictures, draughis of prints ,,.the manner; 


and what is to: be obſerved in this exereiſe,ſhal! be taught 1n another place,when. 


| #ſhall ſpeak or. teach of . every particular. exerciſc by.ix (elf. 


Now coming to the {ourth ſtep; vsz. the life -ir ſelf of: 
The fourth Step, all natural things, the Compleareſt, the beſt Maſter for: 
imitation and liberty, our only obſervation, for herc is 
a ry be found, of:whar is to be found, or ever was caquired acer, by 
ve and famous Maſters, and therefore very neceſfary, | (as ſoon as a PraQti-- 
tioner ir ſome means waderitands the. foregoing cxerci- 
Perſwaſion to msch ſes) toexerciſe todraw after the life it ſelf, by the direRi- 
drawing. on and inſtruction of: a good Maſter, with diligence and : 
continual labour of the young Practitioner, MEROE 
to-the oid proverb, Di;laberibss omniatendint, the geds for labeur fell all 
things; Or Garra cavet lapiden, non vi ſit ſepe cadende, by. continual or often-. 
drepping, (and nct ſuddenly) is a ſtene made hollow ;. therefore before we go 
le the inſtruction of the cxerciſes in particular, we recommend te the young - 
Practitioner diligent and 2 coMinual drawing,  feraſmuch as this 1s the way to at». 
Ba herein, net imagining that as ſoon as they begin to have. 
only 2 glimpſe of things, that they kaye cneu h, and ſo deſiſt or decline draw- 
ing any more, but forthwith take the Pencil in hand, having a defire now- more. 
t& painting, and not to drawing, which ſeeming imaginations new adays many 
young Painters keep very much dewn and backward iu their. practice, which is 
lamentable and much deplorable, . notwithſtanding we. 
Example of ethers, ave lo man fameus Maſters, which continually during : 
| their term of life, have ſpent much of their time in draw- 
iz ; yea, they have to che laſt period of . their lives followed and viſited their - 
, weckly Celledges, and drawn their Academical Figures. 
Cuftom in Rome... JT; wasa Cuſtom in Rome, and itis.as yet ebſcrred and 
kept invielated, that Youth was kept ſixteen, . eighteen, nay, rwenty years t@ 
drawing oaly,withoat ſuffering chem to take either colour or pencil ia their-hand, 


tharew Which men».s they became. ſo expert in the Art, of Drawing, that in a little - 
ns hs tinge; 


time afterward, all ckings ap 
fetly underſtecd, and M 
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aining unts Painting, they cafily, well and per-- 
r-like made demenfiration weed 'by on 
hand to the world., and therefore it is not te be admired, that ſs 


their own : 
y brave Mu- - 


ters are come forth out of the Schools of Rome, and yet daily cone. . Which - 


Examples alſe ſhould. be a ſpur unto vs to a diligent and 
ferious imitation, That the Art of Dr and Painting 
herein England might leuriſh,as muck as in any part be- - 
yond the Seas, nor haye any occaſion to-give Preeedency 


This ſhowld nvite 


#3 $0 S114 ation. 


or preeminence to any foreign Artiſt whatſscver : - which in ſhort T had a de- - 
fire re ſpeak of, te the rouſing and ftirring up of all Levers of Att, and thoſe al- 

fo that bas a defire te praQiſe in.the ſame. . Nvw'T will precced, and with fin- 
gular attendance obſerve what-is remarkable to be obſerved in every perticulae 


p by it ſelf. 


— — — 
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E HAD; IV. 


of theſe trings which in every degree of the Art of Drawing are neceſſury | 


18 bt obſerved» 


( hows. now to the Praftich of the Art of Drawing it ſelf: And firſt, of * 


Drawing after Draughts or Prints , 
bs obſerved in drawing of 


F ſhall ſhew in the firſt place what 5s to ' 
fer Af Pram, Draught or Pifurt and after 1 will 


ſpeak of the manner of : handling, and likewiſe of thoſe things which cuStomarily ' 
are moſt in uſe inthe Art cf Drawing, and of ſome particular Properties, Wha - 


then nppertainea co Drawing after Prints, of that 1 will 
ſay acthing tn partsewlar 5, for that which is neceſſary in 
drawing after a Drarght. 1s alſo neccffary in drawing af- 


ter a Pifture ;, and becauſe. not to make a Repetition of, 


Drawing . after 


Dravghts. . 


one thing twice ;, 1-will paſs it by here, and ſpeakof-it in its place, where I (hall. 


ſprak,of drawing after Pifures. 


Having then a Pifture to drav after, put the ſame ina. 
Place of good hight, ſo that the flickering .of ' the Glaſs of 
f - .and for te finde that. 


the Colours doth not - hinder 


place, place your ſelf (5f poſſible) ſo that yorr eye togetber. 
aks choice - 


with the light of the day, ras ro the Pilture, 
of e reaſonable difanct, according as the Pifture 15 big 
or ſmall, at. leaſt. ſa fa 
eyes you 


65 you 


that with the opening of .y owv + 

:: behold the whole Pifture at once, for the. greatey your Pilturs 'is,, , 
the further off you muft ſitts draw after th. [ame. Here 
i510 be noted, that when you draw after a. Draught or 
Print, you muſt pyt the ſame ſtrait or -right before, even 
do a Pittire, and you muſt not lay theſane fiat down before you, for. ther. - 
you behold the things preſently to foraſhorten , inthe ſame manner ſkall your Paper + 


Dra | mg aft er & 7 


Pitbrre. 


Flow to place: 4+ 


Pilture. 
Diftance- 


Pat your - Principa!.: 
rigbs before you, © 


(wherenupen you draw, uſe five or ſix times double vpon a :Panrel-board; keeging 


I1a6. < 


E 
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' the ſame tn your lap, and with your knees elevate the ſame as high as Peſſibles 
thus ſhall the thing you draw ſtand before you _ one end © and after this man- 
ner. you: ſhail eb[erve the better. whether your ara::ght be likg 'nto the Principal, 
which otherwiſe (your Draught gnngfiecoefore you) you ſhould rot ſee,by the rea- 
ſon aforeſaid, This being ouſerved, gueſs for the firſt the midde of your Pi- 
R199 ture, or that which you intend to draw after having made 
The beginning of a yoar gueſs, ſhew the ſame with the Point of your coal vp- 
Dranght. on your Papcr ,, then obſerve your biggeſt Figures (if 
s lil 46 » thgge be morethen one) touch the ſame with ais,hthand 
in his-proper place.; and ſo all that 15 ta the Pifture, then it will appear preſently 
whether your gueſſing and your. ſcetchiag be true ,'adae hereuxto, that you aſ- 
antiu2 990 ſure your ſelf of every ſtroke (which yiu are to draw,) with 
You mvſk aſſire good reaſon and obſervation, taking good heed upon the 
your ſelf of every great and general Parties, onatting the ſmall breakings 
. ftrcke. of Parties to the next ſcetching or arawing, wherecf [ 
ſha'l ſpeak hereafter ,, ard ſo doing, ſhall you attain, not 
only readily, but elſo jndicially, and with pleaſure to your purpoſe; but contrari- 
\wiſe, if you uſe your ſelf without obſervaiion, and as aefperate,to begin your draw- 
ing, without conſidering whereunto the ſawewill 1crdor run, then ſhall you, ha- 
ving made your draught, drar the ſamt over andover again, and again bein 
drawn over tolittle or no purpoſe, be overwbelmed ad cvercom with melancholy, 
and extixgniſh your genins or j pirit, or at {eaſt cauſe a great tediouſneſs in the 
ſame, and like Ship- Mafters which without Compa's goto Sea, not knowing where 
their Land:ng-place ſhall be, deſperately leave the Rudder, deſpair of a ſafe 
landing, at laſt miſerably periſh, in the ſea; therefore I deſire that Learners 
will take diligent heed ro thei Paſſions,and to their averſe 
With patience your inclinations, for to overcome the ſame with Patience and 
muſt overcome your JMagnanimity, to maRe 4 firm purpoſe, That on that 
Paſſrons. which(otherwiſe you made account to draw in two or three 
hozres,) you beſtow a whole aay cr two, and ſo doing, y04 
*ſhail not only proceed ſlowly «nd prudently, but you ſhall ſooncy then you tho-git, 
and better then you (how'd have done otherwiſe, with great affettion and ſpeed fi- 
niſh: When yeu now rudely, yet with good jvagemert have made yorr ſe hetz,,. o- 
verlyokthem witha great care whether yo:.r Schetz be good, and whether the 4- 
Hons of the F igire or Figures contained in your Principal, you can obſerve 
a;joinyo rSchetz, fir the Attions 1:nſt ſhew. themſelves 
The Aﬀio:s mf# inte firſt and the rudeſ® Schet + very apparently, before 
appear at firſtinyo.7 you ca aſſure yo wr ſeif of any 20rd, in regard tat . Cie 
ſcerzing 0115 arethe life of a Piityre, andby conſequence o' yory 
| Drawing, Having this, begin then to corrith and- a- 
mend yo x Sgactt vealcy and neater, here taking 4 little away, and adiing there 
a little, for with 4 Charcoal this 1s done very conveniently,” fer eaſily y x may 
Wine AvAY what 1s amiſs, ard may toerefore very well be called a good 21CANS, 
cttend: 1g the Art of Draving , you (hall alſo take heed, that when Yo! draw o- 
_ qe- your Schets, neater and vetter, that yau as not ſpoil or taks away the firſt good 
Cn” 2M Along 


z 
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Actions ef your Schetz,, which eaſily may happen, if you as | 4 
met conſider, (by what bowings or turrings of the ſeveral To ule care , thas 
Parts, thoſe or other Actions in a Figure or Figures - in drawirg aSchetz, 
come te repreſent themſelves, or come again to be worſled © neater, thac you loſe 
ahd ſpoiled , then pin your Draught upon a Pannel-hoard *inot the action. 
faſt with a Pix or two p*t the ſame down even with yowr Confer your draught 
Pitt;;re or Drargit which you have imitated , ſet your with your principat. 
your [eff down 41am in yo'Y former place, and behold your "FAM 
Dra ght for 4 time with de ob{ervation, comparing the ſame wita your Principal, 
4114 you ſhall eaſily obſerve want in your Draugit 1s drawn 


amiſs, be not tediv''s then, nor unwiling, but amend pre= —Fa'lss (as ſoon as 


ſently what you ſee amis ,, [::iffer not a fault to ſeen) to correct. 
paſs by withozt correftion, for ſuch a dravght wonuldbe a 


contin:al trovble of yo'r patience, or bycuſtom of ſeeing, hinder yon to ſee the 
faults committed, for reaſons as (hall be ſhewn here xfter , take therefore rather 
Patience to perform all things requiſite in thir, ſvffering no favits 10 eſcape, that 
32 this manner out of cuſtum you may !carn prudently and providently, with much 
patience to finiſhyo:r work, Furtber, it ſhall profit y-u more, and 4 greater Pro- 


greſs you will mae in th: Art of Drawing, to makg one 


good Draught, then a handred without obſervaiisn ; you 
ft ſtrive with m.re pleaſure to draw,then to bave drawn, 
that is, rather to defire to be doing then to have done. It 
is alle not impertinent ſametimes for one hor or two tola 
.by his drawing, and to recrente himpeif in ſomwhat elſe, whether it be in reading, 
or looking upon ſome good Prints, wii:h doth fiir ip the ſpirit for togo on a- 
47ain in his drawing, andto behold the ſame with eyes unfa:igavle, and it ſhall 
oftentimes come 10 paſs, that you fhall eſpie may fa ls in your work,, which be- 
fore you could not poſſibly ovſerve ? the reaſon is, that as then we vehold 6::7 work. 
as if it were another bodies work nev:r by us ſeen he- 
fore, and then our eyes eaſily eſpies ſome fzult or other, You mrſt ſomtimes 
which we take np preſently, ex contrario, becarſe webe- behold yo r work 
bold our work from tne beginning , thereof comts a ('u- with freſh eye. 
{tom to the eyes to behold the thi 195 of [ch former ſhipe, How it c omes to 


which hinders that the f.x+1ts are not eaſily perceived by sry paſs that we hat - 
Knderftlanaing. 


Better is one good 
Dra'ght, then too” 
Withont obſtruation . 


rer aticern fauits. 
Reaſen wirefors. 


The truth of this you may eaſily conceive Ly Qai- 
ly experience, forexampiesf we ſee anew faſhion of cloa- Exam?/c. 

thing, which'we conceive to be not faſhionable, oy not be- 
commg, 4nd which many times is contrarytoreaſon it ſelf, then gan we pre, ently 
eſpie ihefa"lts, and diſprove what we diſlike in the ſame, bvt when this fa(hior 
begets ac ſtom, { that for a {ong ſeaſon we have bad this faſhion before oxy e Yes, 
then we, in ſtead of an exception, take aloveto it, and covet for the ſame, [0 thit 
che (ame thing x bich before we found great fault withal in bevoldins it with aur 
eye, 1.0w with great pleaſure as abrave and-a fine thing beginto behold the ſame. 
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Therefore afſoon as you ſhall eſpie a fault inyour Drawing, amend the ſame pre- 


- Seuly, and tarry not, until a cuſtom (as is [aid before) come t9 our eyes. 

This Rule you ſhall obſerve in all manner of Drawing, be it after Prints, 
Dra«ghts, Piftures or Plaiſter- frenres, yea, after the life it ſelf, where conveni- 
ency ara place will afow and permit the ſame ; this then being well ebſerved;then 
You ſnall proceed to a ſure and judicial circumferent ſtroke, to ſhading and friiſhing 
of whicn, (when we come to ſpeaks f "miſhing ) TI ſhall ſhew arters ways and man- 


LOTS. 


_ T_ Ly th HI — Ws a, 
— 


CHAP. Y.- 


Kounds,or Embeſſed Werks, are neceſſary to be obſerved 


roun.| emboſſed Figure, / have ſpoken of before in ſhort, Now I 
ſhall ſpeak of ſome properites bzlonging to the ſame. 
For the firſt you ſhall chuſe a good place, and 


WW HAT prc«fitor benefit is gotten in Drawing after Plajſter, or any 


To chuſe a good light principally a good light, for in the, manner of the 
to draw efier Plaiſter- light 1s a great matter, in regard that here you muſt 


Ronnd s. ſ:ek for tro obtain the molt pleaſaar ſhades, there- 
fore the Room ſhal] be big, having an high light, 

which is not to ſcattering or flying away £09 much, coming of a Place North- 
ward, very profitable to ſhew the leaſt Parts *in a Figure very pleaſantly , but 
| if the Room, receives its light from the $5uth, then 
Jeers hiw to amend will jt beneceſſary to put a frame, coyered with 011 
the light. cd paper in your windows, and by this means you 
will make a conſtant even light in your Chamber, 

At what height yor ſ:1/1 and the height of your light muſt be ſuch, that the 


chuſe your li; ht. fhade (waich yoar Figure makes upoa the ground ) 
be ezual, or a little leſs then the heigh: of your Fi- 
E\igkt-liobt. gure you have ſet to draw. afcer, 


A You alls may conveniently draw in the Evening, 
by Cardle-light, which many do commend more the to draw by Day-light, 
becauſe the ſhades then appear more flat and even, and for this purpoſe is com- 
monly uſed a lamp weil-provided with oil, and divers wicks, this Lamp 1s 
hung up? at a convenient height, and becauſe chat the light may not ſpcead it ſelf 

too much, bur remain conſtant,and with more force 
How to uſe the ſame. diffuſc her light, and ſpread the ſame upon your 
| Figure) it is cuſtomary to pt oiled paper,/through 


which the light cannot ſhine ) behinde it. Noie alfo, that here no Candle is to- 
be-uſed, becarfe that as the Candle burns lower and low.r, ſo allo the ſhades. 


wilkvary, Which is ot in ihe iſe @f alampto be feared... Fu In regard it 3 
oblerved, 


; 


1 
' 
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obſerved, that the Drawing by night is ſubje& to 
bring forth hard and ſharpſhadows, by which means Night-light giveth hard 
many make hard and Copper-like ſhining hetghc- ſhades. 
enings and reflexions , for prevention then, you Remedy, 
ſhall ſet a frame ſtrained over with fine oiled Paper, 
berwixt the Model and the light, then the ſhades will be ſoft and ſweet ; ' Ne- 
vertheleſs, the day-light 1s ro be commen d:d before this,. and therefore uſ: the 
beſt, becauſe in the day-light there app:areth a ſimple evenneſs,and a natural re- 
flexion, you ſhall alſo ſeta white or grey paper bchinde the Molel, that you 
may perceive any refi-xion the better, and to obſerve and diſtinguiſh the out- 
circumferent ſtroke in the ſhadows the better. Then make uſe of a convenient 
diſtance, not too lig ;t forall, and ſer your felt 
down commonly from che Model (you 1ntend to What diſta:ce to uſe in 
draw after) three times as far as the Model is high, Fitting. 
and that in ſuch manner, that your eyes as in a 
ſtreight line may behold the Model , rake then a Plum '-line, and look by the 
ſame, what parts of your Modcl appears unto you ia that, or by that ſtreight line 
of your Plumb-line, and in what manner the one 
under the orher- comes to appear, begin then to To obſerve bow tbe 
ſcetchyour Figure, obſcrving all what has been parties the one under tice 
ſpoken before of drawing after ?rints and Draughts. other do appear. 
Now the further finiſhing I ſhal} ſhew you in the 
Cont nuation, fundamentally, and as plainly as poſiible- 


—_——— 
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CHAP. \I 


of the. Fnatemie, or Knowiedge of the inward 414 outward forme of the 
Humane body, concerning Muſcles and Motions of the Arteries. 


OW in Order we fhould come to the fe, 
| but we do hold it firſt nzcc{ary to ſpeak To know An-:ton,y ne- 


ſomewhat concerning! the Ana.omy of a «c(eſſ;ry. 
man, in regard that knowing this is moſt neceffary, 


eſpecially to them that will draw after the life, For this Art inform2:ih us to un- 


derſtand all the Muſcles according to the motion and working of the bo.ly . When: 
he that drawech hath che fundamental knowledge of the form? ani nuyre of 
the Muſcles and tendons, the1 ſhall he ſooner appre- 

hend the courſe and motion of t*4e member, and it wiil Profug-ie 

ſhew ir ſelf in the firſt Aſpe t of the naked body, al:hough 
ſometime they appear ſom-what doubtful, hoy they cloſe 012 into ano; her, and. 
which Muſcle, (thorough the puiting back of a tendon) come to ſycll, or to tall 
flat , but on the contrary, thoſe that man fimp'y, 2nd 


without the fundamental to underſtand the ſame, know Av:i(ee 
nothing, but inal! manner of Actions. do reprefent one 
D 2 af 


16 An Introauftion to the 


; ard the ſame Muſcle or MuCcles, after one manner and in one ſort, yea, many 
are ſo ſtopid, that they r-preſent ; in ozeaRipn of che body) all the Muſcles of 
the whole body, for to ſhew (forſooth)) that they underſtand the fame, and 
think not thai thorow the motion ſom- Muſcles draw themſelves inward, when 
otherſome {weli and extond themſelves forcibly ourward, and for to ſhew bere. 
the nacure, ſhape, ferm and cha g2- of the Muſcles, would require ' very we.l an 
. Whole book - we oaly-will give lom: general rules, leaving the Prati.ioner 
..toh de our the relt, uliig thereunto the beſt means, viz. to be frequent and 
of:en drawing after the Anatomy ef makin . there 
, Means to exerciſe aredivers of that ſort caſt in plaifter, learning after chem 
 themſclues herein. ſimply ro know the forme and ſhape of the Muſcles ; there 


Anatomy 3n be alſo ſome Books made of the Anatomy, and among the 
 Plarfter. reſt there is ene made by that underſtanding and well-ex- 
Dwvers Bcoks perienced Piciure-drawer, Jacob Vander Gracht with 
of Anatem). Draughts and names of theMuſcles, ſerving all Piure- 


drawers, Stene-Cutcers and Chyrurgions, (becauſe of 
the motions ef a mans body, a::d alſo then ſearchingto fnde inthe life ir (elf, 
, what thorew the aforeſaid means you were taught, obſcrving the alterations and 
changes,the ri{ing and falling of the Muſcles,and the com- 
From the Becks to -plete werking of the Members, Arteries and Muſcles, 
£20 the life. which in ſeeing of the life will iniorm your judge- 
ments wonderkully,the Book in a lit]: time :you may ex- 
pect co be publiſhed in our Engliſh Tangue. 
Not to make al For to ſay yet ſomething more for initruction, which in 
Muſcles. general is n: edful to be obſerved, it is ro be noted, that 
in drawing after a naked body, all Muſcles from the 
. grea lt to the ſmalleſt are not ſo plainly to be expreſſed, bccauſe your Figures 
may not appear like Anatomy-Figures, which 1s not 


Wherefere sracetul co the eye,and likewiſe eaſily admits corrc:tion 
bur that fide, whoſe Member or Members that are msſt 

In what part you Aignilicant in Perform ng any aCtien, mult more or leſs be 
muſt obſcyve your —muſcled,according to the force inthe ation of that Mem< 
AMuſcles moſt. ber or Members; and in {> doing ſhall the Figure ex- 
preſs his ations the better, foraſmuch as you ſhall ſee, 

Wherefore. wherein the force of the ation deih conkilt. Young per- 


ſons mult not be muſcled fo {trong or hard, becauſe ſuch fignifte a fall-grown mans 
in their full vigour and ſtrength, whereunto youth becauſe of. theit render years 
have not as.yet attained. | 

A fat man commonly is not groſs of Muſcles, 


Fat bodics ' bave © but ſmall, becauſe their skin covereth much 
ſmall Mzyſcles. ſoft fleſh, which is not in muſcleous and 
TY" lean bodies. You ſhall alſo not repreſent a bc 
Fair bodies muſt 10: dy (which1s of a noble, delicate, and a choſen 
pe mxſcled bard. beanty, and of a mean height ) with roo much ſwel.- 


hopefore, never 


ling muſcles, becauſe men of ſuch Rtatures have 


ing; IISY 
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have never -much fleſh upon their bones, and where there is not much fleſh there 
alſo-isno great {wellings of the muſcles perceivcd. | 

In Women you ſhall ſcarce expreſs any muſcles,for they appear inthe life ei- 
ther not at all,or very little,excep: ic be through ſome aCtion,cauſing a particular 
force, and ther you ſhall reprefem them but taintly and doubtful, that the e- 
vennels ef the circumferentſtroke of the members, and the ſmoothneſs which is 
in and upon womens bodies in.a fingular mann=r, be not ſpoiled or corrupted. In 
like mann:r you ſhall do with little male children, v:z. to expre's their muſcles 
with judgme:t according tothe motion ofthe members, but tainily and doubtful, 
and -in the female children leſs according to that in the wo- | 
men. Of M-ſcles,many 

Further, in muſcles there are many changes according cbanges, 
to the-motion of the bedy,as well in the ſwelling of them as 
im falling flat like as in lifcing up or falling down of the I what parts tbe 
Arm, the muſcles of the breaſt expreſs themſelves more moſt changer are 
elevated or deprefſed : the Hips are of the like working if axcidens. 
they turn outward, or inward , and there comes more 
2lcerations in the Shoulders, inthe Side , and about the Neck, then in any 0- 
ther members of the whole Body, becauſe in the motion of them the moſt 
alterations come to appeare. Now the muſcles, that make the principal alte- 
rations (by clevation or depreflion.) of the whole body, be thoſe that are behind 
the Hips, Secondly, thoſe which the buttocks do make. Thirdly, thoſe of ſp;- 
na dorſs, Fourthly, thoſe of the Throat. Fifthly, thoſe of the ſhoulders. Sixth. 
ly, thoſe of the breaft, beginning at the nipple, and ending inthe ſmall of he 
belly, all which alterations may be obſerved in the life, unto which 1 dorefer 


the PraRtitioner, and paſs over to the manner and obſervation, which is needfut 
in imitation of the life. 


— _. 
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of thoſe things, which in drawing after the life, are nectſſarie to be 
obſ 'rved and underſtood. 


| Ecauſe it is known that Nature and Life are ſuffici- 
| d357 compleated in all things, and to imitate the The natural 
leaſt thing in ir, requires a hand of the beſt Ma- £ife reacherb all 
(ter, let this then ſpurr us on,a}{o for to go to the life it ſelf, things, 
being this above all is moſt neccſſarie ro his nHurpoſe, fer 
yeur time. and chuſe a convenient place aid 2 zo0d Maſter, or for wane of him 
be acquainted with ſome other Young man, that is pretty well entred ir: .his Art, 
and agree to ſpend cwo days, or at leaſt 91e day in a week.to dray af. 2r the life 
either under the overſight of a gocd Miſter, or in a Colle ? 
of eight or ten voung men, am"..g whi- k ſeize at leak are To chife a College 
experienced to draw after th- b:f-, ha. ay put you in , 
the waygif you are out, and ic ifs Co. 1,: you hai! cynde rhe (nſoeftion of one 
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anthers work,neither ſhall you ſp-nd your time vaialy to diſpraiſe another mans 
work, but you'ſhall-quietly and modeltly ſtir up one another, and by geod ex- 
ample precede the relt of your companions, in diligent obſervation aud are, ta- 
king heed what you are about, ſhew alſo one another his faults, ( according 
to the knowledge you have,) with all gentleneſs and huma- 
To what purpeſe. nitie toamendment of anothers judgement. Having then 
made choice of a Colledge ſuirable to your deſire, and 
agreeing with your buſineſs, then ft your ſelf with unani- 
Place light. mous conſent, with a convenient place, and in it ſuch a 
lighcas we have preſcribed unto you in drawing after 
Plaiſter, further, make choice of a goed and well-ſhap't man, which is te 
ſtand for you, get a man of a rultick body, broad of ſhoulders, of atair breaſt, 
very well muſcled, thick thighs, long legs, and of length 
Model of what realonablefor all, not too ſhort. nor too thick, nor of a 
ſhape. blunt head, and ſuch a man in general is held to be 
a very good naked figure. 

You mult alſo ſtudy a good manner to ſet your Model in a good aftion, and 
this you ſhall do by turns, and let him whoſe tura it is to ſei the Model, ſchitch 
upon paper aforehand his imaginations, not to ſpend roo much time in vain 
about ſetting of the Model, except it be an a@ion premeditated, or that which 
comes after the invention of ſome eminent Mafter,. either in print, draught or 
piRure,which after fight we have retained in our memory,yet in all this you ſhall 
uſe your libertie, and follow your deſire. 

You muſt pat yourModel in a place ofa convenient light, 
Place light. as is ſaid of plaſter-Rpunds in winter time or cold wea- 
ther you mult uſe a ſtore at the charge of the Company, to 
Divers manners keep yeur Model and your ſelves in a temperate hear 
to ſet the Model The ations that you will ſet your Model in, are com- 
1 attion. monly performed on the greund,but for te make or to ſet 
particular ations, either fitting, lying, or ations of 
Devotion atable of convenient height is neceſſary, for upon the ſame the hanging 
down of the ne or o:her member of the Model, can be ſhewn artificially and 
ieaſant. 
Obſerve alſo that in chuſing your ations in your Model, 
In all aftions ihe members make (as tt' were, ) one.compac, vhe one with 
Hembers muſt the other, and this fhall you de after this manner 
make.a Compait . Firſt,obſerve well that the head turn it ſelf not te the ſides 
regetber, _ of.. the breaſt, but elſwh.ere, and in caſe it be turned to the 
Wyrat Principally Tight ſhoulder then turn the head fomwhat co the lefr (ide, 
15 tobe obſerved and if the breaſt doth extend it ſelf outward tothe left, ler 
in good 'attions, the headturn to the right fide, and the pats of the right 
ſhoulder muſt be bigher then the parts of the left, and if 
the head looked Upward then it muſt not lean further backward, but that the 
eyes may be ſeen, and in turning the head about, ir muſt turn no further, buc 
t.at the chin may juſt reach the ſhoulder ; the ſhoulder which carrics the burtheq 
mug 
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muſt always be the higheſt, and where the ſhoulder.is {oweſt, there the Hip malt 
give. out;; put thar Arm forward where the leg comes behind, and where the Jeb 


comes forward there/put theArm backward, which then you 
may-alſo obſerve inall'four-footed'beaſts, and this in gene - 


Examples of four 


rall is the common good poſition of a figure, to make the ' foored beaſts, 


membe's croſs-ways to accord together, in turning of a fi- 


gure forward, backward, or afide, you muſt counterp-oize the'{ame by the weight - 


of ſome other Members, and keep it in his ballance, 'and. 


in this knowledge is a. great Matter, and cannoc be \atrain- 
ed without diligence, now:the principal thing to be oþ- 
ſerved in ſetting'or placing of a figure well,is that you;place 
the head well upon the ſhoulders, and the breaſt well up- 
on the Hips, and the Hips well upon the Feet, and thatthe 
actio:s8 fo the figure with all hisMembers be ſach,that a bo- 
dy may eaſily judge, where they will moſt expreſs them- 
ſelves, and this in ſhort is that which principally I had to 
lay concerning the good poſture of a figure. 

Take convenient place to fit in, of a reaſonable diſtance, 
if the place will admit it ( as I have taught in drawing afcer 
Plaiſter ) ſsme chuſe to fit upon the ground, and ſome upon a 
fool, every one according to his liking, and according to 
his defire, to behold the figure,you thall not look too much 
into anothers draught, as if you would imitate the ſame, 
and leave the life, yet I ſhould not reprchend, if he thar is 
unskilful in drawing after the life, ſhould place himſclf next 
unto a well-experienced draughts-man to fce and obſerve 
his manne; in drawing after the life, and be reſolved by 
him now and then in his doubrings, that by this means he 
may come on the faſter to be a draughts-man. 

You ſhal cake good heed in ſcetching of a figure, how each 
part doth agree with the whole. Secondly,upon the propor- 
tion. Thirdly, upon the ation of a figure,and further, as we 
have taught heretofore, having in ſome manner ſcetcht your 
figure,ftay a while, that your Model may not be made too 
weary, :nd loſe bis,1&jon, or , chauge it. into another, an. 
then after a licile reſt 'zegin again,andfurcher: your draught, 
and bring it to a HED of which we intend to give a 
general rule preſently : only this we will rouch with « 
word, that when you have circumſcribed your whole Fi- 
ure with all: poſſible d ligence, thatthen you chuſe a part 


* 


(of which you are, moſt defirous,and upon which you will employ moſt of your 
udy) for:to'perfe&.the ſame, þy reaſon you have ſer that with the reſt in a good 
ſhape': otherwiſe, you ſhall nat eaſily, citber in particular, or in che whole, fi- 
niſh and compleat the Members, becauſetime many times will aot ſuffer to draw 
a whole. Figure, except they be ſuch thatare ſureand well expert in their draw- 
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'T he good Poſuton 


Of a figure. 


Ont of the tend.- 
ing of the Mem- 
bers to ſee what 
doth the figure, 


The manner how 
to fit to draw. 
You ſhall notlook 
foo wrauch , or 
tinitate anotheys 
Draught. 
Unkiiful Draw- 
ers may' Ppla'e 
themſelves with 
them thit are ex- 
Perienced. 


For what yeaſon. 
What 15 to be ob- 
ſerved commonly . 
The /Weodel ſhail 
not [tznd too long 
iz his alh;on. 
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| ings. It ſhall alſo bemore -profit unto you to draw Half 
Ts learn to draw a Vere, or 4-quarter part thereof naturally and compleat, 
Compleatly. then a whole Figure thais in the whole imperfett , yet 
| 3U ſhal. ſtrive rs do the ſame by degrees, more bold,cer- 
tain. and ſure, which muſt be obtained this and no other way. Here alſo we 
might obſerve how to draw after the lite by Night-light, |but this -being ſpoken 
of where we caught to draw gfter ſtarure of Plaiſter, or any other round bodies, 
wethought it here a needleſs repetition, but refer the PraQtitioner thither. M 
counſel alſo is, that a PraRitio.+er ſhould-ſome time, as his conyenience-will be 
hh admit, go.in ihe Countrey and draw ſome Landskips after 
To draw Land. the life, that ſo-he may have an univerſal knowledge, and 
chips, become a general Maſter, underſtanding the draught of all 
things. ; 
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CHAP. VII. 


Of the ſeveral ſorts of Chalks and Crions for the Uſe of Drawing, 
and upon what they are to be uſed, 


'B rodraw with Charcoal, being very commodious, nor 
M. only to yourg Practitioners, but even to good Ma- 
ſers themſelves, whitch'in drawing are very perfe& andexperienced by reaſon 
that whatſoever is drawn therewith, andts not according to our minde and pur- 
poſe, may eaſily be wip't our, and drawn over again. PraQtitioners uſe alfo 
black fead, therewith to ſcitch their Figures, and work the 

Black lead good for ſame out afterward with Crion, and other things uſual ts 
to ſcerch withal, drawing ; nevertheleſs, this is more fi: for Maſters then 
principallyfor Ma- Praitioners, and eherefore more neceſſary to get firſtthe 
ſters, that are ſure uſe of ,Charceal well, befere they attempt theyfe of blaek 
#n their drawing. chalk. The other fore wherewith you muſt perfe& your 
Red chalk. draughts are ſeveral, and every one makes choice of that 
Back chalk. which pleaſes him moſt. Some uſe red chalk, and in like 
manner black chalk is very commodi ous , but it is difficult 

xo get that which is good, cemnmoaly ic has two Faults which are tedious to Pra- 
Aixzioners , the one fault is,char ic is ſhort, weak and brittle, 

Faults. the other,chat it is hard and ſtonie , yea, thar which is fom- 
thing good comes ofcen to belo hard, thorough the heat of 

the hand, that it becomes uſeleſs, ſome pur it in a cellar, others lay-it- m the 
ground with (alt, that ic might remain ſoft, in buying buy that which- has 
Come yellew fpo:'s upon it like brimitone, and which Jloth caſte (al:jſh and ſour2 
uſh, and is ſmooth in cutting. Ochers draw wich the” Pencil, which is called 
TI TSY" m_ | ies beak wathung, 


Chaxcoal. 


I: is commonly cuſtomary, that Beginners begin firft 
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waſhi and is done- with ſeveral ſaps, 'viz.: Ink, Sut of wood-Tmoke, 
Ground-Indico, Eaſt- !7:4is-lak, Ground redcbalk, and fach like, which are all 
ood in. waſhing of Draughrs, eſpecially for themthar know how to uſe them, -- 
Others draw with wet Chalk Pencils for ſureties fake,! others 'with writing Pets, 
which I do nor-ſo well approve of, excepr ir| be-that ſfuth'who draw with a wri- 
ting-Pen haye ah intention ro-become Engravers'upof Copper ; burfor them that 
peek to become Painters or Pikure-drawers, -I count it time idle ſpent ; And 
alchough che ſame has bimin uſe wictha'great many great Mafters, you ſhall know 
thar- ſuch Maſters did uſe the: ſame for to repreſent their Figures" readily and 
boldly, and with great and boldſcetchings, uſins alſo in Read of the Writing- . 
Pen, a Pen made out of a Reed, ſuch as here with us we uſe to cover houſes with-. 
a}:This Reed-Pen 3s allo uſeful to drawLandskips withaliand has a {gular looſl-, 
neſs, eſpecially for them that knows how to uſe chemi Mafter-like;”* wth g 104 
dexterity ;-- commonly they uſe them with ſur and water, 

and alſo with common Ink, or Ealt-/:4a Ink, as is tobe #Fe. 

notedin draughts of old Maſters, of Bandis Baccianello, 

Titian, and others of that time.--- Bzfide all cheſe, ſome Charcoal dipt 
uſe aiſo the Charcoal dipt in Linſeed-oyl, but mult be uſed «57 Linſeed-oyl. 
quickly and readily, and therefore fit for great chings, bur 

tor ſmall and curious things unfit and unprofitable, And One or iwyo 
theſe charcoal Pencils molt commonly are laid one houre boyres. 
or two in Linſeed-oyl ( before they uſe:them, ) and after 


they are taken out of the oy] they muſt be well wip'c, and ſo uſe them preſently, 


note alfo, that they mult be ſomthing long, for they wear away preſently, and 
become quickly uſeleſs.*-, They uſe alfo'a ſecond fort in ' 

drawing for to heighten withal, if they draw upon coloured Tobaccho--. Pipe- 
Paper, andthis is made of Tobaccho-pipe clay, which clay. 

being loft is rolled tq the length of a finger, and being dri- | 

«d, ether of themſelyes, or inthe Sun, are fic for uſe , and far {tronger height- 
ning you may uſe white Chalk, and it is neceſſary to give | 
here and there a ſtronger heighening - You alſo may uſe this pt; e Chalk: 
Tobaccho-pipe-clay, to make all ſorts of Crions of ic. Thus k 

take Tobaccho-pipe-clay, and with a little water temper 

inthe ſame what colour you pleaſ?, according to the height Coloured Crions 


youthink fir, and as inuch as you think the clay may bear, how ro make ther: 


and work it well together, and make Paſtils of it, and ler 

them dry as aforeſaid, then they will be tic for to ſhew here and there the co- 
Lours, elther ia {cetches, draugts, or whole Ordinances; Others do this with 
old fize, gyms, and ſuch like, but thofe often prove too hard and not uſeful : 


and this may ſerve as concerning the diverſlities, wherewithal the PraRic.oner: 


may exerciſe himſelf with in his drawings, without preſcribing any, more ocher- ; 
wilz, for making or uſing of ituFsto- dra x withal. Now only I will fay loin- 
$$ %* # (J "i ; 


thingavhereupon to, draw with thoſe feveral - ſorts above 


ſpecified, and conclude this chapter To draw upon white # herevpon to. 


paper is the moſt uſual; commodious, and common way or araw. 
Þ th manner 
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EE OG manner , . though fond uſe-Parchment, Table« books, and 
Waite, Paper. othes things , butwe will remain bythe whitepaper; up- 
Ca on White paper you-may-feetch,waſhzand draw with a 1 forts 
of wazer-colours ;.. you may dozel upon the fame dry colours with 'a little cor- 
tn upon a;quill , bur in regard thewhiceCrion cannot beuſed upon 'white paper, 
therefgre- papers, of ſeveral colours are made; as gray paper, yellow, red; roft- 
cgloured paper, blew paper, or what may pleaſe your tancio beſt”; theſe feverat ? 
oe | colours, and-ather-whar plcaſes:you beſt, you may: grind: 
Cploured: Paper. with water, adding;thereunto a littlefize, and with a ſponge 
4 4 , ., diptinig, give the whice paper:whar:colopr'y ou pleaſe, and: 
bemg. dry draw.ypgn.it,and ypon this coloured paper the whice Paſtils have great 
power in. draying., eſpecially to them thar knows how. wich -judgement to. apply: 
them, of, which nereafter we intend to inſtru&; you Turther, |, 
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CHAP. IX: 
of the Ufe and. Manner of Drawing, 


{——_ 


Learners are ſhould follow:the manner and. humour - of -rheir Princi- 
caunſelled to fol- Mi pal, That in ſodoing rhey may beget amanner in draw- 
low their Principal, 18g, which may ſtick andremain with them all their lifc- 

'—_ - © Lime, and therefore in. ſhort we do intend to ſpeak ſome- 
Manner how to thing that may tend1orhat endand/purpoſe.-- Be it then 
de. that you hatch with the Pen, then take good heed you avoid 
| Fracching, and tender lean hatches, but rather endeavor to 
make your, hatches ſomthing broad, and yer: likewiſe muſt you ferch them from 
above downward, that is, trom the fine or ſharp to the broad , ſome flar and e- 
qual ſhades muſt be drawn with hatches <qual in all- parts; whether they be ſharp 
and lean, or broad and full , thereis alſo a manner in holding the Pen, which is 
uſeful for you here, and alſo in all manner of drawings, viz. Thar you muft 

| accuſtom your felf from your Infancie, to hold: your Pen 
How to hold yzur or. Paſtils ſormwhat long, and in holding to hold the ſame 
drawing Pin. ſomewhat forward our, infſuch a manner, that the hinder 
| part of - your Paſtil in your hand. come low by the ground,. 
and not ſtraight up, asis cuſt qmary to hold the-writing Pen, whici is not Maſter- 
like, but a childih manner, a Maſter-like PraRitioner holds his paſtils tretghr 
forward, whereby he hath this benefit, That the Crion paſtils become norſo Toon 
blunt ; wherefore you-mult accuſtome your ſelyes to turn the ame in-your hand 
drawing; and.in {o;dojng your. paſtils will wear; and:remain to a point continu- 
ally, Toihat you may draw:a Whale 'draught.: without fcraping your paſti] ----- 
Rouſcling allo.is a. gaod manner, and is not much different 
Ro«ſe/ino, _ from:haiching; only. thariatis clofeone tn-the other, wihour 
r-kes or hatches, muſt be doefled - and when after this 
: | EO manier 


[| T is exped ;ent,that Learners in drawing after Draughts 


manner you begin to ſhadow your draught , then you muſt begin to'do. it" firſt 
faintly, ſmooth and even, and ſtfeight againſt theedges of the lights,in ſuch ſorc, 
that it may appear as if 'irhad bin” waſhed with'a Pencil, then you ſhade: your 
drzught. Pereand there deſig in the* darkeft ſhades further out, as m 1ts- 
p'ace will be taught you; but in regard, a draught don | 
afrerthis mannet dorh not appear mT graceful,or Maſter- Rouſeling alone” 
like;' you ſhall return your draught here and there; with mot very graceful. 
hatchings, and where any touches more are required, put in 
thefrme quick and nimole, and'in fo doing you will finde Fatching and 
that'this ſcerchingwill add a great grace unto your doefling,, do/cling 4 gooa: 
and you (in often working this way cf doeſling.and hatch-- manner. 
ing, the one upon the other) will bsger a Maſter-likeman- | 
ner in drawing. Note alſo, that this ſort of — done with red or black 
Chalk, touching with the point thereof your draught eafily all over, faintly, 
ſmooth and even, withont touching the ſame, wich cotton or rags: put up in quits: 
or ſuch like, 

There is alſo another manner of doefling; which is per- 
formed by cortons put in a quill, wherewi h the ſhades are© Doeſling.. 
fmutched or hatched, may be ſmoothed or doefled the one 
into the other , yer foraſmuch as this manner of work isnot Common miſhap. 
fo commendable, and much Maſter-like, I will not ſpeak 
in the praiſe'of it, but {peak of ſomthing that 1 do diſlike inthe ſame, iz. docfling... 
makes our Workmanſhip hard, ſtiff, and a breaking of the flat parts, except it 
ſhould be in ſom ſmall and curiout things ; but if- you pleaſe to briag any plea- 
fanrneſs, ſweetneſs, or melitngs in your draught, accuſtom 
your ſelves to ſmooth your Draught here:and there (where Rem edte. 
occaſion ſerves). a little with the rop-of your finger.. For | 
the cuſtom of great Maſters has bin'to uſe but one thing in their hands at once, 
rhorow which means alſo-they have compleated their draught; without: uſtng 
cotton or ſuch I;ke- : yer if any one would make ſomething curious and near, ir 
woald not be amiſs to ufe the manner of doſelinz ; bu: I would not have the Pra- 
Ritioner to. accuſtom-himſ:Ifalrog ther thereunto. "1f any: one draws Ceuncer- 
te1rs principally upon colozred paper, the edges of the ; 
heightnings are ſmoothed a little, not with cotron'or ſuch Jfſanrer how to 
_like, bur with the like coloured paper rouled.up untoa ſmooth ſor heir bs 
ſharp poznt at one end and this way you may convenien:ly rem ga. 
ſmooth, and make ſweet any edges, that it. may appear not. 
too-hard or ſharp. | 

Yer'there is a ſingular,fair, and profitable manner, called: Maſping.. 
Waſhing, performed with a Pencil Jipt inink, or any 0- 
ther ſap, and ſo'p:nciled or carried'on upon all ſorts of wet'or coloured paper,and-- 
{ufhcient of it ſelf to finiſh «whole ordinance. Secondly, youmay waſh there- 
with inany draught tie principal flat ſhades, and afterward you may work over” 
the-ſame with the Pen or black Chalk looſely, w'.ich is a 
govd and Maſter-like manner;and preſents exceeding weil. Ufe. 
; | "ITS Is 
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In-weſhing alſo you ſhall obſeryerhis, That your proper. and:right known ſhades: 
are laid in at firſt weak, faint, ſmooth-andeven,, without ſmootbing the ſame at 
the edges, except it be by a, ſecond ſtroke perfoumed.by aPencil.wetted a little 
with your tongue , for if youſe.much ſmoothing, yop . ſhall: ſpoil your.lighe 
Parts, and your flat edges of your ſhades will appear ill-favoured: This now be- 
ing.dry, whete you perceive that a darker ſhade mult be, . go that ſhade over, ob- 
ſerving that youuſe your ink 2.lictle darker then the arſtwas; orif you ſhould 
uſe your ink of the ſame temperature with the former, that would do well'e.. 
nough, in regard'rhat the firſtſhadg being dry, the ſecoed. ſhade. alſo the ſame: 
remperatare will ſet off ſufficient ;, tur it aot, you may make your ſecond ſhade: 
darker, obſerving always not to make. your, work too hard'at firit, aſter this you 
may ſer ſome browner and } arder touches ky ay; A Aa ye ſeeing they differ 
not much fromthe reſt in darkneſs,--- The fainc ſhades and things doybrfol muſt 
be preſented. fajhcly as can be poſſible ; and principally upon coloured paper 
where the heigltning helps you.; you muſt alfo obſerye, that you go not 100 
often over your ſhade with your moiſt Pencil; for to go ever too often. your. 
ſhade will make your work too hard andijll-favourcd, 
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CHA: P, A: 


Of the General ang his Parts, and how: they muſt be underſlood and 06- 
ſerved. | 

Ow I come to ſpeak of fome particular properties, which in the Art of 

Drawing are neceflary to be underſtpod. The Firſt then is general, th e 

| other particular . the knowledge of which (is. very neceſſary) youth 

ſhou'd be very well endued withal, for there a great light will arife in our un- 

derſtanding.-- All things compgſed together conſiſt bn 

What Parts and certain paris, which together carry a cortcſpondence : they 


Geiicrals are, have the one with the &:her.made a general maſs or lump, 
and by eur hght, are (either in general oc particular) di- 
u/e ſtinguiſht; if rherefare you daraw either after pric,drrught, 


picture, or the |;fe, you muſt obferve the general forms 
How to ſee they, Which is prelented uxco you, ard conſiſted of ſeveral parts, 
viz, whether it be a round, ſquare triangular, long or ſhort 
form? , and this is helt obſervable with an halt-pinking eye , withaur obſerving 
the parts as may be contained in the general, without obſerving almoſt what the 
general maſs it {elf cometh to ſignifie, viz. whether it be an 
For what reaſon, Head, Arm, Leg or Foot, but only, obſerving the circyr- 
ferent ſtroke of the whole lump or malz : for withaws this 

clxcymfcc ent ſtroke nothing can be whar muſt or ought ro.,be, fr the general. 
| make manifc!t all the particulars, and this may be prqyed 
Exanp.e by this example : Suppoſe a Head be compleatly Finiſhed, 
, the 
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the cixcumfercht ſtroke it has doth ſgnifie the general maſs,;the eyes noſe; mouth, 
chin, cars, are the particulars conained-tin the - ranger maſs of the head, now 
5. the queſtion whercby it may be known, Whether thorow the parts In payitcus 
lar, or chozow all.the.parts inthe crcumfertnt ifttoxey in their proper places EoflZ 
tained, whereof the circumferent ſtroke preſents the whole lumr or mafs.in gene- 
ral To this the example ſhall anſwer for me, which 4pe/ es [ta:.ding before the 
King, and having ſomething to ſay to the King, concerning -aman whem he 
would have the King ro know. took a coal In his hand and ſcercht therewich 
upon the wall the ſhape and ſorm of the man ( which he had retained in memory ) 
in {uch a manner, that the King our of his general draught, could fee and know 
what man -pelies intended to fignifie unto him. And to demonitrate t[-is yer 
more clearer, ſuppoſe there be two faces di awn with ſomthing that may at plea - 
{ure be wiped away, which are very like each other, wipe the circumferent ſtroke 
ot the one face clean away, ſo that nothing remain tut the ſmall parties, viz. 
eyes, noſe, mouth, &c, and you will finde preſemly that the likenels of the face 
is much-diminjſhed and worn awzy ; the ſame may alſo be proved another way, 
v1Z. make another circumferent ſtroke about the parts aforeſaid, differing from 
the tormer, and you ſhall behold another likeneſs in your face, much differing 
from that it had before ; ſo that it js certain, that the parrs obferved in thcm- 
ſelves, do not repreſent themſelves ia their being, betorc they are joyned to their 
general out-ſtroke , of wich much more might be ſazd, which for brevity-ſake 
15 omitted, --- The gene1al is alſo diſtinguiſhr, v2. in the 
generality of the parts, that is, general parts, coniaining ADiftin#ion. 
in th. mſelves other, but ſmaller general parts, example Parts alſo bave 
there 1s, the arm, legs, bards and feer, which in reſpc&tof a generality 17 
the whole body are bur parts; tut in reſpect of themſelvs they rhemſetys, alths 
alſo may be obſerved as g eat gencral paits,containing ſome rhey are Parrs ty 
parts ſubjeR under them, as they are contained in the whole rhe general. 
body ; Example, the Arm hath his muſcles, the beriding of Ex ample. 
the elbow, and ſuch like ; the hands have their fic.gers, and 
fingers again their members, and ſo forward, in the tame manner as we hereto- 
fore have ſaid of che head. And as the knowledge of rt ings gyelleth moſt in the 
generality of the great parts ; inthe ſame manner alſo is 
the knowleoge of things hidden in the generality of all, . Lrhrncſs of things 
which may be demonſtrated after this manner , It a tran aueliers moſt 24 
(whom we know very well) be at ſome reaſonable diſtance rhe central: 
trom us, ſo that we cannot know lym by ſome ſmall parts, Example 
as by bis brown or gray eyes, neither his great or ſmall 
roſe, nor by his red or pale face, nor by ſome other [mall parts tha mizht 
belong to rhe whole body ;, notwuhſtanding we thall know.this man afcer wo be 
that which indeed he 1s; yea, lec it be dusKiſh in the evening, ſv that we oaiy 
may diſtinguiſh kbetwixt a man and and an horſe, and ſome 
of your acquaintance ſhould chance to meet with you,it wil 2. E: awe. 
happen many a time that you ſhall begin to know him, al- 
though diſtance and darkneſs do hinder ro obſerye him, either by hi: face, or 
G he 
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che colour of his clothes, or-by ay other: ſmall parts. Queſt, By what means 
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comes thir to paſs ?. _—_— By means of- the general, for the general lump be- 

ing ſeen by you, and chie form and ſhape of that lump being repreſented (by 

means of the eyes) to our ſenies, we prefently apprehend him- to-be whar he is; 

ſo far diſtant, and ſo dark, a great miſt will not only take 

Contrapeſitio. away parts from our Hght, but the general lsmp alſo, for. 
| there 1s ſcarce a Rule , hath not his exceptions. 
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CHAP. XI. 


What light and ſhadows be, and how thorow the Jame all things come ts. 
have their being. : 


- underſtand firſt the nature and. virtue of lights and ſhades , for there are no 


F- would be in vain to-make a further progreſs in our Inftru tion, unleſs we 
things in nature which can be diſtinguiſht by us in a lefſcr or a furcher diſtance- 


 ffromus, much leſs can. be expreſſed by the Art of drawing without this know- 


ledge, for,wichour dark and light.nothing can be made like, or to.reſemble unto, 
or afcer that, which it ought ro reſemble, ſorhat by- conſequence the lights and 
ſhades gives a being and repreſ:n:ation.untoall things, and to-prove this, draw 
a counterfeit upon white paper with blackChalk, laymg afideal! ſors of Colours 
or Crions, then, you and others ſhall judge that the Counterfeit 15s well drawn, 
and the likeneſs g od. (I ſpeak of one that is fir and well-experienced in ſuch 
things,)--- Here is 3tked, what cortelſpondence hach black chalk wherewi.h you 
made your ſhades, and the white paper,thorow which 1s repreſented the light of 
your counterteir, which haye lively. colours, and being ot the lame, afrer whom 
you took your draught, that ſuch a lively picture ſolike ſhould be made ; this 
likeneſs is not c2u'ed thorow the circumference or-out: ſtroke, it is not the black 
chalk, nor ihe white p;pcr, neicher any fiagle ſtrokes drawn , but it is only the 
tiz*ts and {bades properly (+ ia their places, wich ſuch a juſt and equal ballance 
as can be imaginable,” and thelife ir lelf; {after wh ch we 

Lights and ſhades. have taken our draught) doth repreſent umo us, ſor it 1s 
car expre,s all, impoſſible, that either a rou3d circle, or a round ſpot of 
14112 8, fit colour ſhould repreſent'a Globr, , exccpt the roundaels 
Prove, and likenels of: the ſame ſhawId bo given him, by thadow- 

ing andheightning ; alſo ihorow the circumferent or cir- 

eular-itroke, the.gengrality»of the Globe. might be.diſcerned, as maybe appre- 
bended out of ihe foregoing chapter , but without obſervyms the roundneſs of 
the ſame on every fide... It is alſo to be obſeryed, that n 

General ſiadew, the ſhadowing; a: geneiality- 1s to be obſerved, thorow - 
which means many things may: be ſeen divers ways, as in. 

| great even Shadows, 18 the which' many times more or leſs 
Shaagows up0n ſta. '  darkneſſes are hid privcipaily, 1t you behold them cloſe by, 
dyws, | but ſtanding ac ſome diſtance, ten the ſame changes in a 
; ; g2ncral 


ART of Drawing, "7 


eral Maſs, ora flxt even ſhadow, upon which (in your drawings,. and in Ob » 
crving the ſhadowed parts) you muſt take provident and direct care, that 1n 
your drawings the general darkneſs of your ſhades be nat ſpoiled, by ſome 
meaner or leſſer inter woven darknefſes, making them either t00 hard cr t00 
ſoft, and ſo alſo muſt you do concerning light. 
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CHAF. Al. 
of the Plain, ſmooth, ſharp, and ſweet dr awing. 


Aving ſaid ſufficient of the 1 g's an4 ſhadows, and their virtue; jc 
ſeemeth neceſſary alſo o ſay (>mechins of che plai 1, fmoorh, ſharp 
- S and wee drawing, for in reſp:& that L-arners are moſt.of thac tem- 

per and condirion, to have (in the beginning of their 'raw- 
ings) an abhorring of plain and ſmoo:ch drawiag and ſoule Learners abhorre. 
and habit theuiſelvesto draw bard and ſtiff, which ro a- plain atawing. 
void, ler them with great patience aud indeta i93hle labor, 
ſtrive to ger the beſt manner of drawiag ; and alihough inthe beginning they do» 
not pleaſe us, it macters lictie, for none is born a-Malter , and he ca.i never be 
expected to do well that never did do-ill'; we learn from day roday, weamend. 
from day:to day,and all istor to becom a compleat and w<ll-experienced Draw-- 
er, which conſiſted 1n that,that a Drawer at once draws plain,ſmooth and ſharp, 
and yet finiſhes all ſweer, fo that the ſhad s and lights ſeem 10.melr rhe. one jn-- 
tothe other, all which we hope to demo 1ſtrate clearly unto you: 

Plhatn-drawing then, 13 to |1y all ſhidzs plain and even, whether it be by: 
hatching or \murching, afcer ſuch a ſorc that the edges round abour keep -within: 
the pale of their drawings, and that it may clearly appear: what for a circum- 
ſcribed figure ſuch a ſhadow hav-, and have ſides round/ab::ut not to vaniſh a. 
way in one unpaled fuzZinel; or blucr , in which the ſharpneſs an! the edgings: 
of their form cannot be ſeen; an4 r0 0H:ain this. you ſhall obicrve nor to make. 
your ſhades ar fi iſt roo hard: Secondly; that you do nat pur oae ſhadow upon. 
the other roo dark; netiher 209 ſtrong, bar alivays Aa litcle differing the one w ih 
the other, then you ſhall at once have plain, ſoft and ſmooth dz awing ; bur put-: 
ting your ſhades roo dirk or ha'd one u301 the 0:th:r,than your work prefently.; 
will become hard aad ſtiff,-- Plain drawing: and ſweet drawwg 1s ſubjeR- to: 
both;--- By drawing too ſweet you-mak- your draught too fuzzy, and by draw-. 
ing bard and {harp yourmake your draught too ſtiff ; bu: to chooſe out of two: 
evils, . it wiil be berrer-to draw plain, . and thatwrhich is fomwhac ſtitt, then wo. 
draw ſmooth and ſoft, the w*ich is achildiſh muner of drawing, ard brings 
him to fuzzine(s , for ſtiffgeſs thorow.the mean+ already fhewn \ on will cafily; 
overcomif you take dil gent heed thereunto, livewiſe have a care whetkicr you. 
{murch, rouſel; dofle or waſh; not to pals one thin roo often for by thac means, 
you com many a rimeto loſe your plain and even drawing,a :d What ts ere fajdl. 

| y Us. 
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2 An Introdufion to the 


of the ſhades, the'ſame muſt alſo_be obferved of the lights and ftrong 
heightnings. 


TY _ i 
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"CHAP. MAH. 
of the Height nings . 


. \HE Heigh tnings are thoſe parts in a draught, where the higheſt parts 
thereof are repreſented to be, and whereupon the day doth give his ut- 


; moſt light, which if we draw upon white paper, thefi for the uttermoſt 
light is left the white paper, for 2 hig'er light then that is not to be bad, and for 
the leſſer light it muſt hea little faint y ſhadowed, and the reſt work out propor- 
rionably; as ir is becoming , but tpon coloured paper, ' wlyte crion, and Tobac- 
cho-pipe-clay are uſed for the firſt and ſecond yes gr Ek putting each jn hjs 
 dueand proper places, accorJing to more or lels light required, which ope- 
ration hath a ſingular and great power in this manner of drawing, wherefore it 
:S neceſſary that good heed ſhould be taken therein ,-- in the operation then of 
thar,you ſfall rake heed that you heighten not in too many places. Secondly, that 

ou Jo not heighten any thing more than is fitting. Thirdly, you ſhall notheigh. 

ten too near the dark or ſhadows, neither too near any out-line or circumferent 
ſtroke, except it be accidental to make ſome refſe&tion, otherwiſe they ſhew hard 
and ſtiff. Fourthly,that you make your heights not ſharp and flat,and in places that 
admits of much heightnins. pur the greateſt light in the mijdule, and the leſſer 
roward the edges, for to beget the betrer rounding. Fifchly, rake care for co 
leave convenient faints of the ground of your paper, between. your beightnings 
and ſhades, which will givea great luſtre to your heightnings and ſhadows, and 
will cauſe a ſingular plajnneſs and eyennefs, as I w:]l yer make appear in another 
place. 


CHAP. XIV: 
af the Refledtion, 


N\ Ometimes (according to the condition of the work) appear ſome ligh's in 
5 the ſhadows upon the edges of round bodies, and princi pally uponſuch bo- 
kF dies, which are made ſmooth, evenner and moſt glaſſie, or glittering, as fi'- 

ver and gold of other bright metals , as.is that ſame from 
ReficTions wher- whence thar Hight is occaſioned, and this 1s called Reftetts- 
e:tve fall moſt, 02, Iris commonly occaſioned out of this, v5. That 
Xefi-Eion by what If the upper platn be ſtruck with any light, then dath itre- 
etcaſioncd, Hiz& upon the next ſhadawed body, which is oppoſite unto 
| Ut, 
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leſ. refleQion, or no refietion "_ _— 
ſeen anddiſecrnch, | 
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CHAP: XY. SE 3 
ON of the abſervation of Perſpe ive of light dd; LF. tg 


<HAT which i in a-dfa he ar piure;is moſt needful. "Niſhi ” 1, "SE 
to the obſervation tags pits of dark and hig hr; - (7 > *, 
_ . (cauſinga draught or gs to be like in all chings 
eg he comple nature itſelf) and this being wanting, then _ WEE 
picure i is held irrational and dead : here then we will declare whac ir 45; nad; —" 
how ic mult be gained: this gbſcrvation then, (thar 1. _—_— the ſenſe and. © 
czning and working of che ſame.) is. that AN cauſes attthings containedin'® 6/4 
aught-or picture , to com forward of finkbackward;and'ca uſe- all rhings from . © 
” hiſt che-laſt coſtand Rn mg rope proper plac's;;/ and ibe kya br i 
emprineſs ( beriveen body a to £0 you, or come ro 
az yrally ro the eye, as is it was tile by feet, and for this cave wells | 
ed PcrſpeRive oblervation. : And like as one in Perſpetive wt og) 
| doth obſerve the diftance which Colume hath; the Sinilieades. ; A (2 MR 
ohe after the other, and och tanding ol every Colume = 1m: ”" / 
in his proper and fingularplare ;- even 1o- (in. adraughror piftere, choram the ; 
diminu:ion of dark and light )-. muſt be obſcryed the diftsnce FE 10'the ap= 
propriaced deelination, and place of every thing. be ir thenchat you drawifrer 
a draught, Plaiſter-figure, me life'qr piture, vou muſt then - 
for 16 beget x good obſervation) take-cir e whar oporred Hbat you'r math 
| arward, and what backward, or bow one thing followcth- - take bred of im 
ie dither Secondly,you-auſt obſerve-by what means they . © yer obſervations 
pear forward, . or go tackward; whether: it.comes to paſs | 4 A 
dere dark or light, and thorow what depree-of:. more or lefg dark'or lighri | 
comes forward or backward, for the daik+ can as well - 


the lighr) according.ro on {is is trongor | Sink'rogies "IN 
con ſong + chm " ay thas in chisas caegfle \ wart «r well at 7 


ning, 0d phovee I be nya ea caee and: 
hs lon in writing. the: PraRtitiener: cannot.very well”be | 

neverthiclels pur forward this IeRion in awordte the Learuer, for? to ſhow 
mneaq in getieral to a good obſervation, In drawing, then rake good heed here- | 


ano, that in your diminution of dark and light, you make ſuch a diſtin; ion, s | 
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k 
is betwix: your leſſer light and your coloured paper, iponwhich commonJy you 
hear res Crion Tbusſhall you gains good obſetvator in your draw- - 
ings and paintings of going backward, and coming forward. * ed /4 CIS 
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CHAP, XYL. 


of the Circumfertnt or out-firoke, and his looſeneſs and a good Poſition, as 


alſo of keeping of their Parts, 


Ecauſe we have now made a deſcription of the principal properties be. 
longing to this art; and neceſſarie to be known and underſtood; it isre- 
quiſic now for to make a compleat and perfe& work ).chorow a ſhort 


B 


infruion to.ſhow, how the fame work muſt be perfcRed and compleared, ®in 


- cher cling the art of drawing : for as much as this order in drawing is the beft, 


and fitteſt, ©3z. firſt ro underſtand: nangr'e;, xo ſelf, and then begin, and fo do- 
ing and learning finiſh, and compleat the ſame. I have alſo bin willing ia my 
Jif-riprion and tcaching to obſerve and follow the ſame. | | 

| ih  Firſt,then I will begin of the ſchetch,thorow which you 
Sench, muſt make firſt your rude draught (following what min- 
| ner of drawing you pleaſe) being of a good ſpitir, aiery and” 


® 
: 


heretofore in that behalf); tocorreQand am-n1 your firſt an rude draught, 


| inthe drawing of it overagain, accuſtoming or uſingyour ſ:If always to repre « 
fant the ſhadews and touches in your draught with a coal, by reaſon, that you 

' might beeertain of a good Poſition 1n your draught, -. by X 

"* Havingthis, then ou ſhall begin to draw your out-ſtroke, ' or your circum - 


erent troak, taking very grear heed, care and diligence to: 
Corcumnferem obſerve and keep the handſomneſs, beauty , comelineſs and 
Brick Gentility of the out ſtroke, raking alſo the ſame care and 
lag diligence ro obſerve and keep his parts : for it happens 
very often, that the great parts, thorow {.veral ſmall benlings, are utterly ſpoil- 
ed, which fault ſeemech co be natural in all youth, obſerviag thoſe ſmall b<pd- 


ings ſ6 much, (which always:they make greater and bigger then they ought to 


bc) ſothar by conſequence che-greater part of his genera!(which nevertheleſ; moſt 
- repreſent the thing, and ſhould have dominion over the lefſcr parts, )comes to loſe- 
very much, by reaſon v aereofir happens, that in ſuch a figure or figures, no great: 
or Fnely: Preſent can be found, which fault may be removed, if Learners 


would.obſcrve the generaFparts, and not to obſcrve the lefſer parts ſo much,he. 


fore the general parts are perfeftly, Erawn intheir due and proper places, (we- 
Fpeakhere of naked.and clothed: figures, and of other the like things) the other - 
hendings of-che-ſinaller parts, can afrerwards wich more convenienc: be pur in, 

dl; chus they fall prevent that great and. enormous fault of bending oc chop-. 
_—- _ ping- 
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nm and afcer this, with god oblervacion (tollowing the Rules preſcri.. 


es A 


by WA 


| bis Judgement ſhall give him leave. 


ARTo Drawing. zT 
ping their parts in too deep, as I have ſeentoo too often the draughts of young 
PraQitioners to have been abuſed, to the ſhame of their Inſtrutors, which ma-. + 
ny times and often do not underſtand the ſame, or not defire to take the pain for 
to inftru@ the infancie therein ; the truth of this appears in Nature it ſelf, v;z. 
that in too curious or near obſervation of the leffer things, the beauty of the pe- 
neral parts is oftentimes loſt, or at leaſt diminiſhed ; for ic happens often, that a: 
man at ſome diftance from us, his viſage ſhall _— more beautiful and pleaſant 
tous, becauſe we behold his face In general at ſome diſtarice; but placing. him. 
ſo near, that we may |ehold the leſſer things in his face, v5z. poekheles, puſhes, 
ſpots, and the like, then our eye comes to loſe the general beauty which dwel- 
leih upon that face, edferving the ſmaller things, viz... pockholes, puſhes, &e. 
which alſo have their ſeat there at a nearer diftance, and ſuch zone buſfics himſclt 
ſo much ahout the defeRive parts, that. fuch a face ſeemerh not ſo handſom wnts 
us, asit did before; therefore it is to be noted, that 'all things ſeen at a con. 
venient diſtance do preſent their being beſt of all, cauſed thorow the condenſcd 
Air that doch iritervene ; upon which in another occaſion I ſhall further enlarge 
my ſelf --- Jf it be ſo, that you draw with: red or black: chalk, ' have a ſpecial: 
care that your ſtrokes be not too hard or too ſharp, prin- Pn 
eipally in the light , but in the ſhadowed. part you may. Strokes 07 the fide 
make them ſtronger and broader,. always obſerving, that of the lghe te 
in ſhadowing your ſtrokes do.thus. loſe and vaniſh away, make ſewcer.. _. 
that no ſtrokes may remain more, ſo that a. body might julg Dravgbrs. my ft be 
Tour draughe to have been drawn without a circumferent 4rawn withour: cor. 
roke ; for in the natural life nv ſtroke can be ſeen, but 00- camferert. ſtrokes, .. 


-ly one cind; or one-impaled defifting of bred.h and leng.h The life. is with-- 


of corporal things, paſling all ſides, or ſeem to touch each out frokes,. 
other, this you may cbſerve in a piture clearly, where the 
:rermoſt parts of all things do agree with the color which we SE 
is in the midſt of its field, fo chat the termination ot this or that colour: doth | 
repreſent the cireumference without drawing of a ſtroke about 8. © GD : 
And although ic often hapneth, that ia drawing betwix& white ant whice, and! 
ag1inſt zhe light, a ftroke muſt be drawn, for to fhew the. "oe 
driu#hr of the one or the other, eſpeciallyupon white paper,, Sirckrs you myſt 
et ſhall you not do the ſame 'before necelfity compellethy; mor draw: till. ne-- 
ou thereuhiio, andthere'is no other way for to do it, and. crſſſared.. _ 
this yeu ſhall do wich as much dexicrity of hand as.poſſible, Small. things iare- 
One may in many things (eſpecially in- little) preſent a-. 4rawn without, 
gainft the light withour drawing of: a ſtroke, which never. fr okes, and. ap-- 


theleſs ſhall ſhew ſo compleat as if a circymferent ftrpke par as of, they. 
was drawn about it ; and: becauſe. 1 cannot ſpeak-of alk were. . 
cauſes incident herein, I will paſs it over, putting. b.fore _ 
your eyes one example for all, giving leave to PraQutoner- to: order the- 
_ reſt, according as the ſpirit of the PraRitioner, the condition of the. Work, and. 
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a the ficedrawn wich A fv meagy is 
: and the face Bdoth oa! 'repreſentche ſhadow 4 are 'un- 
dernenh the Noſe and Mow, Now the ion ts, whether there be an error, 
, "hichin the face Athorow the ou>-ſtroke might be 2- 
| bur contrariwiſe in the face B_ is obſerved a, fir 
white <> =p _ makes a Coe 


:Tha Mickin (6 nor underſtand of alj manner of dang, for 

de Ic coo ich in oh elraafevons fines or out-firokes; neveribeleſs, 
bs erein givss 1 ir a ſingular benefit z; by conſequence you-'m «| 
rehen how youmey work upon colourcd paper, foraſmuch as there isſma| 
cr, qaly that thorow heightnings you mzy do muACAHE > moos Krokes, . 
cannot be done upon whitepaper + therefore in this manner. of drawing you 
More rake beed x ok rok ro:draw- frrokes in the wt Io 
le this may be ſu by beightning ;/ and this isin ſhort wha we 
ns freeneſs ud dexterity of the our-ftroke.. 


} ee re mere mmm — 
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s 1 fnithing of your Draught, it is neceſſary, that thoſe things which 
bY (you ſee, you donot calldiGly or Ape-like, imirace man aft er had « but 
2 "that 
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ART. of, Dromin gi. 32 
$* Ji fore ouſly;gbſecechar tbe! Maſter. of yur Principal Enherhes.in be 


raugit or Fo ure.) doth intend. EE what he: th expreſſe is works what 


Feanng hach hi s ftroke or that ſhade, and by: W ANCanS he cometh to kt 
t at, and for what reaton : In Beems 


hope 6 inthe ae hy Ir & 
by.,whac. , megns it. cometh. 20 POTN Kanyaing 
which we {ce ic to aPP+Ar 4. 
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.Qiory, and Penne c ys the ſame "nt 236; Prifi of wb, . 


cd 9 phnow ledge 4 Theſe \\Workiygs: of Natura) —_ Bids. OE 
the like itrokes and ſhades 10 «xprgls;9ur's Kat hs 


td," 'D — Laps YI: "mn 
when occafion at other times {ball require it. upon the 
W hen you do. begin to; finiſh your draughi;, 42 ay bo —_ Rl you att 
Printzpally obſerve, thar 31;Hrlt you maſs, NY You Jowy wo hayd-ner x90 
dark, as.chey;mult bes, neicher.ay youFan 845 che: ame, tþur Jemohacr. leſs, oy 


reaſon ha afterwars (af; neceſfiry Tequirg kn Your; - Make the [ime barger aud 
darker; for u may appcnahac afce ward,, YOu mpſiangks it ſomwhit harder and 


darkct ; f-r to gain a good obſervation1a appearing backward or torxward,:1and 
10 caſe * your as i Th ag Hy I have made ſo dark as Ang 


-.40 Gniſh, your. pang handſoml hr 4 
©. Hivealſo a careto keep your fraught in one eyen ys ad aan. fo that | 
one do noi ſurmouat above - other, "and your draught do n05 appear to be full 
| of dark and light ſpots, bu: the duk mult agree in evenneſs with he 1cMer dark, 
F ,.avd che | :r dark, wich ihe fainr, agi4che faiuwich the ſtrong: {t hghr, or 0: her 
wiſe you <Tline prelently to hardnels 45 ſtiifycls, __ in che __ you will AC- 
Yer meer, wifhal:; » Th 
In like manner youſhall hold your iq; I upon your $>i, 5507 wr 
al Joured pap<CVirh, che hrighcings,; mike che ſame. ncver (0 + Neiebinings if. 
Tights pringlpally wiacre Much. Kigh. 0A3 ix required, chat wer co make [> 
' Juan d neegs ts: make he ſage )1 ohcer, of ; hich -aWo _ hgh a54he tny veſt 
Tars way1 uh mp er are tÞ, byobfcrved, f.m- do yſ.ito. | waies T 
y.-the - ideas bet are Shey; bav<; 4 fig. 4nd dawal 44s 


34 All Introedutiomn to the 


cirtumferent ſtroke,” viz. the general [iphits; which queſtionle's- muſt make thie 
hiph.ſtlighcs, and then begin by degrees to ſhadowihe: Tam? ;” and fo beget for 
the fi: & a general in their drawings, which afterward thorow heightning-and ſha- 
dowingcomplea:ly finiſh. | | | | 


- 


Others do ſhade their draughts, and: complexty finiſh: the ſame,” and afcer- 
-ward'pvr in theit heighthings hereand there, Where '6cc:ſtorr doth © require it, 
both thanner of wayes are godd, 'eſpecial ly-for-him-that'khows allithings cherein 
to diſtinguith ;rheref6re Finrend = paper Big, which being well 
obſeryed, it will-be of ſmall'matter what is done firſt. or laſt, 'thz one or the 0- 
ther. CONTR: -20F LIVINE Joo DUY | 
4» £1112» »' Firſt then; if you draw upon colouredipaper;after a Print 
Obſervation, or Diawphit,. odſerye* onely% the everilikenels of dirk and 
I ML NO 2th lightdy x Wanner-of drawing toimitare;keeping ar all tines 
the great'payts of. light” and/ſhadows, * and: che ſeal | Mrermixc parts in the ſame 
manner,tbar the greacer paris' may alivzys have rule and dominion over the lefer, 
- imjrating that; which with Jadgment of each prop-rty-hereof is declared. 
/2%..4. + © But commgito Pictures,” : there! be- many-and dangerous 
”. Roeks/vand falfe Hights, ' Whith 'miydcerve you, becauſe 
wht *tharth row thi divert ytof 'colours, a 'diſtinttion not ſo 
}  . fell ca" BY ngde; berween the light, 'and che Teffer lighr, 
_ |» ane$bY'conſequence neither of the ſhales, therefore ob- 


biro at ing 
i | ” 


' Wherefore, © © ſervers.” 
2 «! 2:Odbſeryefirſtof all the higheſMight of the whole Piece, 
- in like- maniie* the deepeftthades, 'ard-tmike ho heightning or Tight which you. 
- light; which*ome 4h under: the coiiſtderation'of- lights, although tt'do'differ in | 
more or leſs Tights { {7 1101 109 0 PETR DO IL OG i 
Obſerve alfo always, / when anypeculiar lights come'to appear in your -eye, . 
to enquire the reaſon thereof, by whar m+:2ns'it comes to appear. fo ligh:, whe- 
ther it be not becauſethar itfindes'it felt Eivironed abour-wih darknefs-: for - 
-:thorow the iſame youmay-ofrey be d:eeived; ſyppofingithe ſame; to be fo light! as 
you would make a heightning of ic , but obſerving che'ſame more curioully, and 
- having alfo a' reflection rothie general and princi-al lizhe, you will &ad many a 
. time, that ſcarce you might Jeave the height, which your colour d paozr has of 
- ir ſelf , - you many a time woutd be forced ro paſs over the fame wich-ſome ſmall 
or-ayericihade .. ſuch force gives the darkneſs, if any light Raids in the nid 
- thereof, © ++ Vo 29104000 EGE P0010 00 VERS TO F-> eV 7 
In the like manner, if any darkneſs doth ftand in the middle of the light; ic 
will appear more datk then indeed ics, © wherefore in driving! you muſtcom. 
pare light agaioſt light, and dark azaialtdark continually , thu: (as by a certain 
- Rule) you ſhall fade the power and ſtrength of ev-ry lig\t and ſhade, and 'be- 


come an evenneſs, generalir' and obſerva'19n in 2ll your Diawings : © Toſptak 
more upoathis ſubjeQ-I count ic na: neceffiry, 17 aſmach as I have ſpoken ſuffti- 
enc of each property ix-patticulir'; Hop:19\h:retore, / that this {hore intra 
=> @ÞWili b: pi vilable ro alſuch, ina; acedeſgrous to be Rudious ia thiz wſt, Fae 


mpg 


ARTof Drawing 


"-mous and Noble Art of Drawing,.and ſpur them forwardta go on in learning, 
: with all alacrity diligence a1d Ipced, foraſmuch as I have given them ſo plain, 
naked,ſound and judicial inftruRion- ,43 in-ſhort as I could poſſibly uſe the ſame 

' to your moſt profit ; Be diligent, and larewells 


dh OP BONG © 
A/AZAIRAGEREAGELRCATRARGSARE) 
4n 4daition. 
CO! OME thar uſe the Art of Drawing, it haply;may ſeem ſtrange 
VS: as ſo01 as they have pzruſed my ſhort Introduction z_that T 
A have {ct down nothing couching the Proportion, Meaſures, 
Species and Formes of mensbolies, for to ſearch into the ſame by 
. one order, and a certain rule of meaſuring, and to underſtand the 
fame. Towiich anſwer, that 7 have pafſed by the lame, with a 
good and wrll-groandert Premegiration,. wvize! T hat I may repreſent, 
the ſame in anoches work: compteat with more (pjendor agd. glory, 
ſo much 25 may be nec: (Fary to be underſtood in the Artof Draw. 
ing, More then this, 1 apprehen4 that this ſtudy of Proportion, 
(if any one will be too curious in the ſearch thereof) is a great de- 
vourer and (p-nder of time, by reaſon thar God the Creator of all 
things hath created Nature (ſo conpleat, that the juſt Proportion 
thereof w- can learn by vur (elves as ofb, as we prove emboſſed F;- 
gures by the Touch-ſtone 6f Life ic ſelf ; who knows not how eafie 
1t be to ſee whether any one be deformed, or have a body with 
good and formed members? but if any bocy ſhould judge, that it 
ſhould be necefſa:y to ſay ſomrhing concerning it, let him remem- 
ber, that others with great pain and labour has writ ſuſficient con» 
cerning it, vis. ALBERTHS PHRER, which has made an who e- 
Book in felis concerning 17, and PETER COUSIN in like manner , 
Ana out of both of chem vas Cri{pin Yan de Paſs taken ſome Fi- 
genres, and meaſures them oat after the Order of the Five Co- 
James, as an Addition to his Book of the Art of Drawing ; ne- 
verthele(s, the profic that-all thoſe chings have brought unco the. 
young P:aRition-rs, has bin (23 litcle, that I nzver could hear any 
thing of ic: but what neeJeth here contradiction, it is obſervable 
enough, that whenyou will propo:tion a Figure, according to the: 
M-2ſur:s ani Diviſions of a Pillar, or buildiag likz as a-Carpenrer 
doth ia the ArchiceRare with a pair of Compaſs: that, as then. 
I 2 acts 
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Ea _ __ #n Tutrodnfttion to(the 
MEH Bo en Q1t fy nt gene) tf... - | - 

: Tach Figures, an, ſtead Ef Toofe 'and Wiving' motiens (rhorow..the 
-bzadiags in;agd out uato waich ſome members are ſubj:&): thew 
and repreſent nothing but, woody and ſtiff, Hedg-ftakes, agreeing 
excellent well to the Liſt upo1 which they are made. _ (1 

\ 2 Natwirhſthating; I would-noc have. this underflood, that. this 
kno wleſge init (elf ſhould oz anprofirable, but w& hold the con- 
trary, that itis goo. pleaſant and neceſſary, if it be (ſo that we 
-have the right uſe of its (for otherwiſe you may eaſily loſe the 
well-bþ: coming and pleafing beuty of the life, and oy=r-look your 
ſelf Ital occaſions, 'chorow manuil aud ative Menfuration, For- 
Aafttuch as the uſe of rhic k1owl-dge ougat ct have his exerciſe 
and praRice inthe underſtanding, anl a requiſic good jadgrhent of 
the Maſter of che Work, w'ich ar anh crime 1 thall propound 
more clearer unto you, and conclud- wich the warts of tae famous 
Piture-drawer and Sculptor 'Mich el, 4ngels.basrarotti, who (aid, 
*'A Pilfute- dr aver in his Drawings muſt keep the Compaſſes in his Eyes, 
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ART-LIMNING 


| In the which the 


TIrne Grounds 


AND | 
| 


| Water-Colours 


| 


|| Formerly ſer out by that excellent Limner Mr. GERH ARD of Bragge, 
And now tauch Augmented andAmended, with ſome Obſervations 

| tonohing (beſides the Illumination) the Colouring and Paiot- 

ieg with Water-Colours, for the Profit of the Lovers 

of ART. By F.G. 
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And now truly Tranſlated frota Dwrch inte Engliſh by J.L. 
. Publiſhed by ROBERT PRICKE. 
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THE 


| In the which the 


TIrne Grounds 


- | 
AND | 
| 


Water-Colours 


s 


| And now much Augmented and Amended, with ſome Obſervation» 
| tonohing (beſides the Illumination) the Colouring and Paiot- | 
ing with Water-Colours, for the Profit of the Lovers 

of ART. By P.G. 
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And now truly Tranſlated frota Darch inte Engliſh by J.L. 
: Publiſhed by ROBERT PRICKE. 
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[| ia; Where likewiſe is yery good Choice of Iraliar, French, Dutch and Exg- 


PERFECT USE 


[| WITH 
] All their Proprieties, are Clearly and Perfeflly | 


Formerly ſer out by that exce'lenc Limner Mr, GERH ARD of Bracee, 
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KEK&KEKL050002.3 500 0606050458 
READER 
AND 
j Beloved Vrader; . 
kd LR Intention is to ſet forth the Ars of Limaine, but»: 
caining tothe ſaid ART, foralmuch as there are other 
Books ſufficient extant, whercunto 1 refer him that de- + 
rended purpoſe, which is the Laying of Colours, to ſhadow 'and 
- heighten therewithz And laſtly, ro Colour therewith naturally, - 
time enough, without that one ſhould give bimſelf the trouble of 
making Coloars by Chymiſtry or otherwiſe z eſpecially for ſuch. 
Wherefore we intend not to incumber the brains of the Loyers of * 
this Art with any ftrange or impertment thing, not to this Art be- 
Limsing, with all plainneſs, to the profic and pleaſureof all thar 
takes delight therein, as well for them that intend to exerciſe 
for thoſe thgt intend thereby to gain an honeſt ſubſiſtence ro them-» © 
A 2 {iv $:+ 


TO THE 

LOVERS of the 4RT of LIMNING.. 

not the Making of all manner of Colours, not Apper-- 
fires to make an InſpeRion therein z Remaining only by our in- 
as near (as poſſible) unto life: Which Art requireth (of her ſelf) . 
as intend to ſpend their whole time in that Noble Ar3of . Limning. 
longing; but as much ( nology) haſten tolet forth this. 41 of * 
themſelves in this ART for their particular pleaſure and fanoie, as - 


"= "F906 Ra, OOO 
ſetves : iedcr [ have je it neceſſary to bring forth this 
chis {mall-Treatiſe again, £59 it behinde our [ntrodution of 


f Ir aw , d Je More, yk this ſame has Ln 
2 Sos "pipe 


and colouring of Priats, without an > ching more 
as it is often ſeen, that colouring 0 Print is ſpoiling of Prince, in 


- _ is n0 _— | Frggey uſed, according to the Art of 


TILED of agen: cog oo WT b- {a- 
c e ch the Art of | 
_ a$ cher) veg x. A © a chis onr labay i 


will be accepted of by the pony <, ow! ct, for the which1 
expe& no rewar dbur-your iwpartial judgement, Remaining in 


ta agverins 


F- D, 


K0SAETA TRRARRTESERLEELSG822” 


OF T HE 
Art »-: Limning. 
CHAP. I Ws 
of Colours nſeful in the Art of Limning: 


—_— 
—— —o— —_— —— 
7 


down -a Catalogue or Regiſter ot the principal Colours here fellow- 
ing VIZ» 


| 3: Efore we ſpeak of the Preparing of Colours, we purpoſe firſt to* ſet 


Fire lead. Verdigreecs. 
Whites Y Flake white. Greens < Sep Green, 
Shell-ſili ore Bergh Grien. 
Indigo. { 
B lew lake, | 
{Pew bice, Vermibon. Lemblack, 
Flews Smalt. Red-le ad. | lv: b/ 
. Fs. ltermaran. Rea opermens. , 'J ack. 
{f L:ikemas. Red Chalk. ; 
Reads. \ Red rug _ _ black, 
Brown Pinck, Spaniſh brow?x. 
Lieks Pinck. | gr | .Small-coal black 
Maſticot. Braft/, | 
T eflow orpement | i Sea=coal black. 
Saffron, | | 1 Pe ea 
Tellows ) French berriet- | |  "Eaft-Inds «ink, 
Gum bugee | Brown Oker . hs 
Yellow Oker. Lrebe Oker. 
"3 Spruce Oker. | Browns ) o0d-ſurt. 
C ollins Earth. 


c Shell-G ola. 

All other Colcurs neteffary and uſeful inthe Art of Timving, may be com- 
poſed and made our of the forementioned Colours, as ſhall be raught inthe Ne- 
B Kcriptiova 
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ſeription of every particular colour by 
on ,uſe and op:ration of rhe ame. . 
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it ſelf _hereafrer ; befides, the Preparci-- 
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CH AP;. :. 


of the Prepar ation of white Lead, Flake white, and ' Shili-filver, and- 


thiir IL | 


"\HE white Lead, and the Flake white, you-ſtall grind. with fair and clear- 


.  W. rain-water, and temper the fame wich Gum-water, which is not too - 


ſtrong, and therewich you paint all Silk garments, white linneo, and: 


ſhade it ſofcly with Indico, mixing therewith-a little Purple; and.in the princi-. 
pal ſhades you mix a little, black among your Indico, and you ſhall hejghren ir- 
with ſome clearer and purer white, or with ſhell-filver. The ſhell-filver is. 


ound akrer the. amg, manger as the gold is, the preparaion of. which you ſhall 
45% dye p a6c, whe re we ſhall peak, of the yellow colours, 


END oh ITN MR oh, Gl YO Cn 2 — — — _ _ 
CHAP. In. 
Of blew Colours, and firſt of Indice, 


Indico. 'Y/ © which the Indicois one. of the principal, , the 
| beſt Indico is known by. its -light color , it« 
is glifſening and ſpongie,the ſamg muſt, be ground a long time with fair water, for - 


| haple, as It is of it ſclf,. unleſs it be-- 
d wich that you may zemper ail:manner of : 
ron, works. li 


þ nde here and there hereafter. _ 
| Brice is a ver 


mx white ead, and. 
EE: 


Of the ARTof Limnidyl. 

uh Smaltchat has Gum ſufficientin it, or with Bice mixe with a linle-[ndves, . 

and the dark ſhades are- laid. with Lakemns, which bath: not- overnmety Gum: 

in. Its | a | 

- 19 Heightnings are given with Bice mixt with' a good quanity of white - 
ad. 

Further, with Bice mixt with more or leſs white Lead, are Painted all Skies, 
according as they areof a light oradarker blew. Further, alb Landskips, Hills, , 
Towns.and Trees being ſeen at a/great diſtance, and in doing ſuch work you mall » ; 
ule more of whice Lead then of Bice ,, you alſo may uſe ſome Lak inthe ſame - _ 
This js ſhadowed wich Lake, and heightned with Whire,as ſhall be further taught « 4 
hereafter, where we ſhall ſpeak of - Colouring... . 

 Smalt is uſed after the ſame manner that Bice is,but that 
14.1 ſomwhar thick and clodding, and therefore ſomerhing ® Smale. . 
txoubleſorg in the uſe of it , nevertheleſs, to ſerve them-. 
that are willing to-make uſe of ir, you muſt temper it with | White, and ſhade it « 
qnly with Smet ; and tbe deepeſt ſhades you muſt lay with Lakemus, and height- - 
en.iowith. a little more White then-Swalt, and it ſervesfor all things thar Bree - 
fervcth for. | | 

Lakemns, becauſe of irs Brown colour,ferverth in-nothing - 
of its ſelf alone, but only to ſome dark and rainie 5k ies,and Lakgm 1s 
eyen in this it muſt be ſomwhat mingled with ſome other - 
blew before, for otherwiſe ir would turn red, and foon vaniſh away-irthe Air ; - 
but for to hinder that, and to make a good blew out of the ſame, you muſt temper | 
the Lakemus with good and clear Soap-boilers Lye ; and if- inſtandidg it has loſt: i 
xs colour, byputing init a little lime, you may-make the'ſame a greatdeal fairer 
then it was before z; Furcher, there is nouſe. for .Lakegwss but that ir is+ uſeful, . 


and. ſervesto render all blews ſadder and:darker, 'and ſo'to make them the more -. 
fic for ſhadows. 
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CH AP.” IV, 
of yellow, Colours, and their Preparation::. 


F yellow Colours there be divers ſorts, of which we: - 

do. intend re: ſpeak. of in order; begining inthe firſt © Pinch, 

> place wich the Pincks this Pink, mult be. ground: | | 

vich water, and muſt, be clo with Gum-water:, and althoughthe ſame4si- 


not much; uſed in.che Art of Lumning., neyertheleſs; « may: benſed- jn_ Patrning - 
allMetals and. yellow, Copper, ſhaded withSeprGreen and: ſome ludice , and 1 
AMeafviearAllg. is a fair.yellow Colour, and ſome Sous of - 
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ripered among other Greens, and of irs ſelf ſeldom, unleſsit be to give 
Some refle&i ons/in"a fiery Ky, or topaint a Fiery sky, which muſt faintty di- 
minith and vanith away down to the horozontal line, wherein the extreme or 
f r h:rm-o{t mouncains have their ſci:uxtion and being, likewiſe Trees at a far di- 
Nmc:,: ad Hills alſo afar off may beheightngd therewith, but fainily, other. 


Wiſe i3 the Aſ/ticor of little uſe in Limning. oak 

Yellow fe res is a fair colour, but poiſoning ; where- 
Yellow Orperment. fore you mult not put thatto your Mouth , youmult grinde 
13, 2094 row the ſame with ſtale urine er piſs; and being dry afain, you 
mult remp.r it wi:h Gum-waer, with iis gounay paint all womens Apparel, 
212,. Milk, ſatin, and cther rich Apparel, fhadingit with brown Okcr, and the 
greateſt thadcs with ſutt, but it will hardly endure the heightning, becauſe of 
1:5 potſoning quality. | Wy 
| | Saffron is of much ule in this Art, his preparation 4s 
S1Fron, thus , you pur the ſaffron in fair water to ſoak,adding there- 
unto a litvle Allom, todraw out the TinRure the better, 

wi. h this ſaffron you may paint all manner of Clothing, and adding thereunts 
a.little.xcd lexd, you may paint with ic all manner of golden veſſels : likewife' 
ſome lightr.ings or rf. tons in the Air ; and you mult ſhade it with Tome red 
Lead well- gummed, but your principal thades mul be Lake, and heighten! ic 

with ſhell-$1.8. a 

French-berries axe of uſe alſo, but in ſomeplaces only 

Frerch-berries. where they may be uſed ſimply as they are of thernſelves, 
for as it is aglazing colour, and of no body; you-cannot 
paſs 1 over other:colours, and as it is thin, clear and bright, ſo likewi(- it admits 
of no heightning, unlef-i-be with-ſhel/-Guld: his preparation is thus, Firſt you 
muft bruiſe them a je (Luc have a care you beat it nocroo Fine) and then put 
them jn ſteep with Allum and tair water, : and paint.there with all manner of 
apparel, ſhadowing the ſame with ſaffron and pinck, and his hardeſt ſhades with 
luke. Further, theſe French berries (like unto the ſaffron) may be uſed in paint- 
ing all refle&tions -n the sky, ſun-beams likewiſe to paint Fire therewith, and 
flames, and ſuch like. | | 
Ye!low Oker taken likewiſe by ſome for light Oker, muſt 
Yellow Oher. be ground very well, and with Gum-water tempered, but 
is of no great uſe in this Arr, only to colour ſome {andy 

grounds, ſome ſails of a ſhip, or ſome new work mage of wood, ſhaded with 
bro:yaOker,and heigntned with white. coo #39; wh 
Shell-gold, becauſe there is no colour that ſurpaſſes gold; 

Shell-Geld. ei-hcr ih virtue or luſtre; fo likewiſe you ſhall only: make 
cot _ » uſeof irif itsexremeſtheightnings,” or lights (imicating” 
ſuch rules as hereafcer ſhall be di@ired unto you) and 1m,thele you ſhall be ſpa-* 
r142 of, your gold allo.as much-ax pollible, for many with ofing roo much gold in. 
heghining up ther work have ſpoiled it utterly ; therefore. my Coynci! to them * 
thac wi.l exerciſc th:mſelves in Painting with warer- Colours 15,'.to pant Bold, 
quice [rom allcheir'work; ur to uſ&thefaine arily, 'and with goo Uilcreri 64 

a 
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Of che AR T of! Limning, 3 


all manger of veſſels-of -gold, there: being. no.Colours in the Art of Limaing» 
thorough which che ime may be berrep perfeR:d, if it be well and judicially per- 
formed ; butche Preparation of gold js afcer this manner, rake good Sal Arme - 
nk, and good aud clear Gum water, ftrong of che Gum z#d chick, grinde this 
togecher unco a white paſte, then take your leaf-g9ld, one leaf ar a time, and 
grinde.ic among this white paſte, uncil ic.is yery, well,groyad and mix with it | 
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then take one ocher Icaf anddo as before , this you ſhall do ſo oficn until you 


have gold enoQu gh, then grinde it together very.1 ac 2 waole houre, nEC longer if 
need require ir ; and bring fine enough grey 1d, . take off your go!dfrom your 
grinding ſtone, and pur ic 1n-a clean glaſs,./ pyr fair yain water up-n your gold, 
as you have pur up in your glaſs, buc [et your wacer be #4 little warm: ir Rowith 
a feather wellrogeher, aad ler che your gold ſeccle, and being ſerled pout-the 
water oft ſoftly;aad fil itagain with. other warmwarer, tir it as before,and being 
Ictled again, pour off ch2 wazer ſofcly,continue thiswaſhing( as aforeſaid) until 21l 
the Sal Armoniach and the Gum be clean waſht away 3 chea ſpread the gold in 
ſhels with aPencil,an1 dry ir,an | keep i for uſe;and when you witl uſe the fame, 
wet it wi-hathin Gum-water, wetting no more gold then you will make uſ: cf 
for that time; and what 1 have ſpoken of the preparation of the gold, preparethe 
fily er after the ſame manner, fot thEway lot making is the lame. . 
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+ Of the Preparation. of Creep Colours, and the uſe of 156 ſame-.. 
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F green Coloursthere are alſq divers-ſorcs, and: _ © ) 


many mire by.mixture may;be brought forch our  Ferdigreece..... 
| () of: ho fame. 1 will then frft je year: Var-, ur _—__ 2 
drgreece , This Yerdigreece you\hall-grinde a long time with Kexifhe wang Tar - 
rar, and wine. Vinegar, and:ftrain.che ſame chorqw.acloth, and uſc that ſtrained 
| quor: with the ſame. may/yau pains Appayel, Trees, Firlds, &c. agg ſhadyw 
rhe ſam? with Sp: green; mingled wich: Fergegregre,., or wich ſap-green only, 
according to ;he narure:of the work, and hei ten the ſame with fine ; afpse4t 
and a liccle white: Further, out:of this Ferdigreece divers other . Greens. M37 
be mad: ; Yerdigreece mixt,with ſap-greer —_— a,very gaoed green, , and ob- 
ſzryve how much the more ſap-greez you mixwich ir,; by, fo, much be, more your 
green will bzeone dacker, its ſhadowed and heightned, 35 before... Verdigreene 
"alſo and Maſt cormixt ragerher,' giveth a yery fair; and;plcalanc colour :; Her ds- 
greece mingled wich the: Gall; of a'Pyke (a freſh-water Fiſh (ocalled,) gives allo 
a very good green, | nat ah | 


Allo | ſap*green ts a good and nec<Nſary colour, «-Neverthe- © 5 | | 
-teſs(becauie ic is very {ad and. dark) it is, (oldom wird. fim- Sap-creen- _ + 
: ply of -ics' ſelf, bur only to ſhadow piher (Greens: with, or bel 
:460-make:rhiem the firpnger,. - 4 Lo 10 boy ig nog, d bay nts 

Bergb green is tempered with ſtrong Gum-water, or B:rgh-grecys 

0} C We © 
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 Rlew-warer fize, and a little hority For'to fix that colotr the betrer ; "and /is fit'to 
Paint Arparel, urtains, 2nd other fitk Veſtinen 5 therewith ; Tis is ſhaded 
wiih'green, and hgyghtned wich the ſatne colour, mixt with a little white. 
"ew Verdtor is x colourof more body then the former Co» 
. Ford tor, ©, Touts ate, 'and/ivnot trafifpirentas arcthe rwo foremoſt, 
Wy 1 1 6 2  » Yerthis Verditor ground fine with wrer, ard-miingle-it wich 
ſome Pinck, andiempercd with Gum-witer, thakes an exc; Þ ent'Greewulſo;and 
t41S may be made into (cycral ſorts of Green, accordingas you. make your mix- 
4ure ,, it 1s heigtuned wich the ſaine Verditor and Maſti or, aid lift of all with 
A ' ſhadowed as aboye; of likewiſe with Pirick wingled wich'ſom Char 
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ried Las, 310m; 1.3 ; Seleperatn, apy with zl! cthoſe'aforenim?8, 'fo ithai- 1 
' Seaergreen, ſhall ccafe'to Tpeakfiere ary more of green Colours, 'bur 
DS  ..... pals oyer 10 the teſt of thi Coidurs, becauſe they carr lurfi- 
cicnly betaker one Our of the other n 
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-— Of Red Co.oars, their Preparation, Temperature and Uſe. 
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and <2 x * WP” Mong'the red Colours none is fairer then/erm::* 
Iermiln, © OY YE on %* the fafne*you ' kinde (in the (hops mot} com- 
monly ground.; you muſt remper che ſame with 
Gum-water, aud paint with'the Taine” all minncr of veſtmi-ns; -and fhadow. the 
ſlame'with Venetian or Florence Lake, and tic datkeſftſhade with ihe ſame Lake, 
mixt with a [ile black, you ſhilt hejghien it with Vermiloon and alike white, 
and ſometimes alfo you'may: heighten ic with. red kad and white. | 
js $* 4-12, ach ©" Redlead'is affindic and ftohyicolour herefore you mult 
"Red-ledd; - Gf che famethorow afine cloch;; otherwiſe you.mnuit ule red 
Hy ſead. thar\is walhed very 'Finej7andcemper: the ſame with 
 Gum-water, 'and: therewi!h you "may © paint"all'manner ot Si'k and Cloch- 
garments, and thad'withe fumewich Lake, atid heighten 1he-ſame. with red lead 
_ mixc With white lead -* you may alſo heighten ic ſumrimes with Maſticor, ac- 
Kt .' red lead: tetnpered withwhite lead makes a-good colour, 
it is 3s ſhagowett with Lake, "tht thinly laid'over; and heiglitenit with, da/ticcr 
_ or whiretead ; chis'r<d lead rempered wich'ſaffron:makes aigvod Orange. colour 
a!ſo:; This is ſhatowed wih V:#mlion andthe principdl ſhades are-made wah. 
Lake; ard is heightned with Maſticot.,. | OY 
|  Red'Chalkis ground with water very well, and temper- 
Red CBatk. ©  edwicth Gum-water\, .andis'of* good uſe to: paint Herſes 
'and Rotks with ir,and ſhadowed with red chalk mixr with 
1.ake, and heightcn it wich red Oker and. whice, you'"may'alfo ſhadow it with 
Brafil-wo 3d. *G LOTEW D997) 1 16 | 1997192 | a. 
| Red. 
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. Red Okgr muſt'be ground. with water, . and- tempered 
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'houſes'and ruines, and ſhade the 
Oker, and heighten it with red'Uker and white, 
© Of Lakes there be divers ſorts, butthe Praftiioner m:ſt Lake, 

always chuſc chebcſt ; bur the beſt of Lakes are the Ye- © © « 

_ ner5an-Lake, or the Lake Flerence , thoſe Lakes mit be ground yery fine and 
Ing, and chen tempered with Gum water, wl.b the which you paiur Apparel, 
Cloaks, - Curtains and Velver , but thinly laid on, and ſhade the lame 
with Lake, which is ſomwhar thicker ; and your priacipal ſhade, ler i; be of Lake 
mixt with ſome black, made of he branches of a Vine burnt, and hrighien the 


} 


ſame wich Lake and white. | | 

_ Oar of Brafil-wood ſundry colours mry be produced, 

- uſeful in the Art of Limning; th:retore we will firlt ſhew Braſs\, 

" how ro make the ſame, and afterward how to uſe the ſame : 

"Take half a pound of Braſs!, wood powder , and half a pint of {tz!e brer, a 
good glaſs of rain water, and about ſo much wine vinegar, on- ounce anda halt 

. of whice-Allum, and half an ounce of Gum draggant ; boil this compyund unil 
half be coaſumed away , then ſtrein ir clear of the dregs, an. keep it f. om duſt ; 
and the older this is, the bertet will the colour be ; butin caſe you would uſe the 
ſame preſently, and the Brazil ſhould ſhew ſomchingſtrong , pur it to the fire 

again, and ler it boil again ſome rime, and tt will. grow preſenily fairer and 

' brown, then you may paint with all manner of garm-nts, ſhadow ic with 

y Lake, but ic endureth no heightning, and therefore icits much uſed for hatiow - 
"j3hg,- or to make theſc following colours out of the fame. _ 

" Take this Brazs/ and remper 1 with white Lead, and fome warer .miade with 

por aſhes, and you thall have a good purp'c or violet colour, but have a care you 

” Put not tov much water of. poc-aſhes in ic ; for bow much the more por-aſh-wa- 

. ter you pur in ir, ſo much the darker you ſaall make it, and the more lead-whiite 

| you put in it, the more lighc you make if, and fairer ; a1l if yer you will have 
ic fairer, pur ſome ſimalt 1n ir, and ic ſeryeth ro paimt pluſh or velver, ic is Tha- 

" dowed with lake and black, | it'is alſo ſhadowed" with * Lakemus, according” as 

you will have your colour blew. or reddiſh ; al which muſt be done according 


. 


ro diſcretion, and as Art doth require tbe ſame. 
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of Brown Colour t5tir Preparation, Temperate and Uſe. | 


Rown Oker,, Among brown Cozours, brown Oker 
is none of che leaft iq eſtimation, the ame muſt be Brown Ok:r. 
# ground vety long, and being finely ground, temper | 
it With Gum-water, 6.4 ſame mixt with 2 litle Saffirgn, 1s good-t0-pairir all 
C4 _ ſakes, 


: 
wo 


Of et wo ART bf Dim mni oy. 
it is' ſhaled with wood- 


Ci /doctepain and. NGarebdc works , 
"ro the Chimney, an-{ the uttermoſt ſhade ya ſurr and black; you mult 
is Oker alſo min ed with 


en ir with ſome browa Okzr and white , 
white, is ſerv.ccable co colour all ſandie groun 4, and Rocks, bur chis muſt be 
done wi.h mach diſcretion, and ſhadowed wi bro *n Ok-r. 

| Ligb: Oer, forafm dk aprech moſt with the yellow 

| Lizks Oh ry." Okcr, and is otherwiſe of 'little uſe, we therefore res he 

| | Reader tothe ninth Chapter. 

Suit of Wood. This Surt of the Chimne ney wherein wood is burnt, is a 
proficable. and alſo a neceffary colour in this Art, bur you 
ſhall make choice of the ſtrongeſt and the browneſt, atd 

boil ir up with clcan rain water, and ftrein it thorow a cloch, therewith you piint 

boards, mud-walls, the roots. of trees, Countrey-Cottages, ſhips, bovrhs, and 
barnes, and after that you have laid i: thinly, or darkly over, you ſhall ſhade ic 
with er, or, wich Surt mixt with black, this will hardly admit of height- 

Ning; as Ethal make more ar.] arge appear in its proper place. 
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CHAP, VIIL 
Of black Colours, thens. Prifar atign, Temprroinre andUſe, 


| ens Anhlack likewiſe * uſed in many hing $, " 1 
Leamblack. ne black be much bercer ; you ſhafi Ag 
- SOR... 7 with water and a'licle  Caſtle:foap ery gone 
.and.t it with Gum. water ; you alſo may uſe the ſame with Ach 29g 
which alſo 15.expedienc Mew ap 5 for the Pra@itioner, and better, and ihere ch 
are painted all Hoods Scarfs, S11k Garments, and Cloth Vefiments, and ſha &d 
' wich the ſame black, and keightnd with white and black. 
| Thoſe blacks muſt be well N grovil, and fine, and muſt 
Bone-black and [- be made indifferent ſtron the Gum, are_uſed as the 
| nk | Lonklackatoreſaid, Ihided and heightned af;ex the ſame 
| - caanner.asthat is, 
| Vine-bleck,is made of the coals that comes fromthe bur- 
Vine back, ning ofthe Vine-branches , this you muſt grinde very fine, 
and temper it with Gym- -water ; with this alſo you -painr 
all manner cf ilk Larments, Cartins, and ſuch like, you deepen the ſame with 
Lamblack, according as the coridirion. of the furin doch require, and heighten it 
with rine-black and white. 
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TP RAE N of eh? Temperature of Colours. | 


mY theteiapering an wetting of the Ovlonrs: ayl-alſo-be obſerved 2 vin Or - 
er, that ſume culours h» 55! cammed roo much, and others too little; ſome 


colours 


ond: ſuch roleyrs-of 
ap ear pre 


ibis may by 
x body will m;ke uſt 

The um ti)at Gor Arabich, Retped In; 
rain water, and diffolved,is ſtreine.1 thorow ai linnen cloth, Gurme. 

and kept from duſt and dirt ; ſom - curious Pradirioner dil- Po Le 
ſolve their Gam in roſe water; others ſteep it in rain water diſtilled, by reaſon ic 
ſhould continue the longer uncarrypied.. :: Fn. 


—_ . — —_ ————— _—_ 
* H AP. X. 
By what means you may make therwuter-Colowr run, ana-totake 
#pan Paper: Thy 311 f } 


B Ecauſe moſt colours are of char nawre, chat they :will not. pals-over an! 


I greaſic or wet ground : and many: times, (becauſe of that reaſon) wit 

,# not touch or cake ypon'paper or -parchtnene; 4 thar the work { becauſe of 
this.) appearerh defaced and igcompleat; forzoprevem this, 4ou'ſtrall rake the | 
Gallof YE, and boil the ſamewith a limlefilr; unit | rat 
ſuch time that there ariſe nojmaere; froth or ſeurts ypon' ir;  Ox'Goll. 
ory. away (ill the froch-or {curthar ariferkJer'ic a0 
cold afte 

in your. colours, then your-colaurs will run, and-take your -paper ot parchmenc 
wichout let or moleſtation, or {ulpicionof hurting your colours in the leaſt, by 
reaſon this Gall neicher ds nor-diminiſherhianpTolour , it hath only this in- 
convenience in it:; 'It js {omewhat- noiſomroghem rhatuſe ro pur their Pencity 
in their mouths, and lick the-lame, of:which they may abſtain and/forbear, 
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CHAP, XI. 
- How you-ſhali keep yon Colours clean- 


Hat inthe uſing of your tolours you may keep thr ſame clean and pure, 

It will not be convenient to uſe the fame qut of (fhel)s, 'and to take he 

a {me with" your Pencil our of them, becauſe you cannot conveniently tem- 
per your colour in chem, according as your work doth require it; therefore 
you may for this purpoſ« have a glaſs pallet, or for..waat of that a- convenient 
—___ - of 'one indilferenc thicknels, and.ypag this .puryour fevengl 
Irs; and mix chem; .ant{-temper.them-upon that Glaſs a> jour plealure, ja 
{uth-manner as:you fall judge them to be convenienvfar your uſe inyour-work; 
wooden pallets 35 PAure-trawers make y,? of for their pyl-colours, are noc 
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rward, and keepic in a Viol-glaks from'duſt; of this Gall mix'a. drag HW 
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for this uſe, for thewood is oÞ xſofter nature;. and fiicks in.che water-cox 
and when you have made uſe vf then, * 6 nrh needy cleanſ; 
ur-pallet again, becabſe bf! irs ſoftneſs, bit GhaſFis"harll,” and the witer-co- 
foot darrenaingh pponcrie:oonrakeivfibutit anditie Glifs wafhi clean, as- 
if nochiag had bin uponiic,/and fo mate he Fand kepr. fo'for the. next occaſion that 
you may have:tomake.ufe of :it agam.” 
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CHAP. "Rt. 
A/ter wit Manatr you ought to prepare or order. your Paper, whereupon 
you intend to Limn, that your colours may not fink thorow, 


Efore T'proceed to-theuſe of the water-Colours themfſclves, to teach in 
Fee order all things, .it is:necefſirythar 1 ſhould ſay ſomihing concern- 
ing the preparing, or making the paper firm, that ic may receiv: the colour 
without ſiagkings iniregard ic ofrenhappens{in Prints eſpecially, which. are ut- 
dertaken for to colour), that the colours fink: otherwiſe there alſo- papers, 
which areſo firmof. themſelves, which nevertheleſs may be prepared; chuſing to, 
be ceriain rather then uncertain'of a good firm ground;' that you may not make 
imperf:& and defeRtive work ;] but\upon parchment ir is alcopether - unn:ceſſary.. 
And.he pprparingis performed afcer this manner ; Take of the beſt white glew,, 
boil .it in tajr rain water, - to the»confiſtencie-of calfs broth or gelly, warm this 
again, ;ang.rake7 clean ſponge diprin this warm ſize, and with the ſame wipe 0-. 
ver your paper,.1n all placesc<qually and: alike, and-put ir to dry, 'and. keep it 
from dirrand duſt, and this manner1is very.commodious for{uch. work, which 
you do in;end not to yarnith, which alſo is not ufurl-Qor- curious Limb- pieces, 
hor if ſo be you are pleaſed co colour any Print; for to varnifh them-afterwards :- 
then you ſhall preparethe Prints firſt wh white-freſh-glew, as aforeſaid, and be- 
ing dry again, you ſhall go over the ſame the ſecondtime, and being dry the ſe. 
cond um*, then you may colourthem, according to the properties and manners to. 
| e ſpoken of hereafter. 
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CHAP. XI1I, 


of ome peculiar Properties as muſt be obſerved; and alſo will nnderflood 
in the colowing with Water: colours. 


N:reſpeR that the Lovers of this Art of Limaing ſhall often mect with Jays 

FF ing of Colours; ſhadowing, deepning aad heighrning, as the principal Pro-: 

,perties » loagingio this Art :. tc ſhall therefore be: neceſſary. ro lay. lomes-. 

thing waligocd r. afcn of tHe ſame, becauſe thac without fundamental kn; wi.dge 

of. the. ſauce a body cannot attain io the perfection thereof, Begin therefore. 
4 with. 


— 


Of the A R T of Lt m n't ng | IF 
with ch: laying of colours, as beingthe firſt emranee into the work : Firſt them. 
m this Arr of* _— you lay your colour ſingle, even and equal in all places, 
wi.hour ſhadow or ligh:, and being (> laid, then follows thereupon a ſha owing, 
ot,deepning , "and thoſe ſhadow: are lailupon apzrt of that which before was 
fpreadover all with one colour, and ſuch is done by a colour which is ſtronger, 
and more dark then that colour wherewith i: was fel laid, by reaſon whereof 
the ligh: part? are diittzgu ſh.:d from the dark, which ty be more clearer un- 
derito d our. of chat which we have proponnded of dark andlighc in our Intro- 
duftion of the Art of drawing, and can be. applied here. The third Propertie: 
is heigtning, which occupies the lizhtelt places of all things, as a place upon: 
which he light ſtrikes withour any ſhale at all ,, and this commonly com:th ro 
pals u>0a hgh and eminent places, as in a mms face, upoa hisch:eks, upon the 
fip 0t his Noſe, 6p5n his Forehead; Chin, ſhoau'd:rs, &e: and the like in Appa- 

el, or wauſyever it may be elſe, whichrd45th el-vate ir ſelf above its p'an2, thofe 
places then ſhall b- heighcned wich a lighter colour chen that was why ewith &- 
was firſt laid, in ſuch a manner,-as Art andthe conlition of the place ſhall re- 
quir? ir, be it more or les, that afier this minner thoſe places which are next un- 
- 6h light, may appear more eminent: then rhoſ-: that are further from the light 
HTant,--= 
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CHAP, Yly. 


Wihas Coiours and whit' Places are to be laid Firſt in a Piece of Wark, for 
to Finiſh t5e ſame thorow 4 certain wa}, ord.rly and wed. 


we kaow what colours are to be uſed firft or laſt, or what parts, in a Picce of 
wotk muſt-be laid oa Firſt, for oa this dep:nle:h much, obſerving that this. 
producech all Ornaments, in all Ordinances and Invention ;.and doing fo,. 
you th1y make all Properties to each.thiag belonging, and keep the colours in 
their du? bounds and terms, and t-» divide and part them in ſuch a manaer; that: 
the on: do nor depreſy the other, but that they agree together according to the 
na-ure of creaced things, and life it felt, which alſo may be obſerved in many] 
things created, eſpecially in the flowers of ihe Field, che colours in which are! 
ſo ſi1gularly, ſo- pleaſantly, ſo naturally joyaed rogether; that not one among; 
never {0 many appearctlito the bzhold-r hard, miſplac.d, iil-fayvoured, but con-; 
trariwiſe fairalways and pleaſant, one adoraing the 0. her, the which eafily is to, 
be noted and obſerved ' | 
* For totake then the ordering of the colours in th-ir due {cituations and places, , 
and to 6bſerve what-colours muſt be placed furcher vff in the work, itis to be no- 
__ the'skie: mult þe laid in afrer ſuch a.manner as in his Jue place ſhall be- 
dir - | 
Secondly, you ſhall lay-in all ſandie grounds, Ronie grounds, and- cons: 
ara _; L2abc 


[E isn:ceſſary before we com2to the praRtice of layin3.colours, that firſt: 


Ws. as » i. 0 Y - 
44 Of the ART of Limming: 
, vin come forward After this manner; 25 you. ſhall ye initry&ea- of hereaftep. 4 
Thitdty, lay on all your naked which is in-your: whole work, in manger. ag 
Fol15werb inf his due place. F , We a 
Fourthily, lay in all your hajres «nd beards of your Figur es,,-as. bkewifſc of 
beaſts z belides, ſome trees, twigs, branches, and other things of that na» 
ture. # 
Fifthly, you ſh1!l lay inal chat wich Braſtl, it mult be laid, in quick,. inſtancly 
an{'wichour delay, be it what it wall offfilk clothing, «r 9therwiſe, ſo you ſhall 
prefencly chorow theſe five Principals, oblerve. a pleafant diltiuction thopow 
which you will-be diceRed ; what colour s further according to the nawre of 
Your work you have toule, foraſmuch as one ſhall direct you to the other, 


SSISSCTASSHASTSAES IGNRKRAPLIK 7 
| The Second'Part of the At of Limning. 


Toeuchine the Practice and Ule of Water. Colours, about feveral 
things, in particular to paint and colour the ſame natu- 
rally, according to Arte 


INTRODUCTION. 


W AM of opinion,beloved Reacer, that before [ do diſcloſe and muke manifef# 
1 antoyou rhe ſecrets, and fundamental Rules of the Art of Linneng, 1 ſhould 

B..do well to make a General Introduttion, and to grtethertin {6 many Caveats 

(as poſſible) in ſhort, but profitabje to be obſerved. 

Furſt then joraſ! much as all manner of Painting Lemming und Jlliemineting with 
Water-coloyr:s, yea, the whole Artin gereral, as well: as 4 particular, root and 
branch, doth proceed and defend wpon the Art of Drawing, and without the 
knowledge of the ſame nothi:g can be wnderſtood judicially, thcrefore ] have re- 
Commended unto you to take notice in this Art of Limmng, of all Properties 
taught by mein my Introduttion ro the Art of Drawing, foraſmuch 4s betweex 
drawing and illuminatin; there 15 no difference, for the laying of rolours 55 alneft 
one manner, as inthe waſhing with ink, ſaps, or any other liguid 

Therefore whether you limb 'or pt anything, drawn andiuvented from-your 
own brain, or that ye have a deſire to coleur any Print naturally, always be 
nindful, aid remember to keep a good obſer vation'in your wark,, that tha which 
3s furtheſt from your eye, be not made out ſtronger then that which is near, and 
that anthe other ſide, that which is next to your eye, be not expreſt fainter with, 
colour, or any thing-eife, 'then things farther off, and of this Qbſrrvenen I bave 
grven a Rale in the Art of drawing, but what 6s there effothed by drawing, ant 
row bere be per formed by colours, and '«5 they. farther and. further looſe nnd ans, 
away from your ficht, ſo likewiſe you muſt make, and lay your colorr faimey. aud 
*faizter that a faint-ditiriboon of colours may 'be iyuthent baridng/s- or fogrpneſs, 
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- Thoſe think, whith you invent of your ſelf,, er draw aftcy the life ov ſpall # 
- draw outwits;blatklead, andthen wit #encilandicolans. © - 
k it alſs «bſervible, that in :ff1g of water-celo-71,you me; ft les that color wo þ 
you lay, or-have laid,"firſt'be dry; and. afeer that that is dry yon 1n4):14) v0 ſhag 
ther ron, alſo your hritirong s, for thecalonrbeivg.met; there 55 10 worryng un gua- 
#er-colours, hut in oit-colours you may, 'fux ſborid you paint 290 Jong. npas; a1 
coloured grout b4he geround-colourd fſolwes ag ain, ang will not, eaney;/ | 
terward, mich leſs tas one ſhould paint in the ſune, the cclopp being i wat- 
Tos s 51 il fhare-whiich'1 woild+be Praftitiones tahe:ednrifitdere ©; © -- | 
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to What is ſaid above in the other, 
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Nelly, x fizty Sky you ſhall Izy on'above wich © faint pale blew, and ſmdord 
t downward according ts Ari, andafrerward being mingled with ſtrong 'red 
ſead, mixt with white, make long dimmiſhing ſtrokes in a manner like ſun-beams 
upon the blew sky, and among that ſome purple-ſtrukes like ſun-heams ; and ſo 
laſtly, ſmoothed or ſweetned owe into the other, with a ſoft bruſh, moiſtned-in 
Gum-water, which is not ſo ſtrong, and this is a fiery sky, 
\ Fifchly,' a cloudie sky you ſhall oyer-run with a pale Rice, and ſhade theclouds 
afterward-with divers colours, according as ſhall be your pleaſure to order the 
I if your sky be fair, then ſhall you ſhade the clouds the more, and make 
the ſame our of purple - if the sky be rainy. then make and ſhade the clouds with 
indico and lake , if ic be by night, then-ſhade the clouds with black. and dark 
blew, with ſmoke, and make a blaze of purple, red lead and white; is it a ſun- 
riſing or a fun-fecting > then your clouds ſhall be made and ſhadowed our of red 
kad, purple and white, andtake red lead and Maſticot, or red lead and Saffron, 
and make ſcattering ſtrokes underneath the clouds therewich, from below up- 
ward, that the featterings upward may appear faint, and below {or about the 
La ac oft) fiery, in all which the PraRticioner muſt follow, 2nd oblerve 
the life ur ſelf. x 1 | 
For to make inthe sky, orcoming out af the sky,. a glory, appeating in the 
ening of the Heavens, with a great ſhining light of a yellow colour, that 
which 1s the inncrmoſ light or bigheſt colour, for that yoy ſhall take Maſticor, 
XK is alſo uſual to take for the ſyn-beams from thence proceedings, ſaffron mixt 
with red lead, and is heightned with ſhell-gold. Thus much / thought fit to de- 
liver, and what is wanting in this, you may.in time ſupply ic by imitating good 
Maſters works , and conſequently, nature and life'ic If, which 1 wiltrecommend 


— #9 ihe Braftitioner hegcin.. 


CHAP. 1. 
_ Of Gronndl and diverſities of Walls # of Chambers, Halls or 
"Ip ; other wiſe. 


. ſhadowwith red'oker. 
Black and white Jaid tz ſhadowed with a thin black. 
Redoker and white laid, is ſhaded wich purple, -or with lake and: black, gr 


T: a comman wallproteeding of a.red; Take vermilion and white, and 


with red oker alone. 

A wall wkh black, white and purple laid, is ſhide1 with purple and black. 

If. you will lay colour upon any wall belonging to any Chamber or Hall, 
wherein ſtand any. Figures or Sta:u:s, thoſe col urs you muſt order and tem- 
per, according to the colours which you have choſen 'or your Figures, with ſuch 
Aiſtin&&on, bar the Figure be not drowned in the wall, no ihe wall in it,but that 
4bey may appear diſtiaftly. = Dt oO Ine 


' Your 


- Your ſandie fore you ſhall paſs over thinly with bro:vn oker; elthit» 
Cad or light, according as « 1s required, ſhadowthe fame wich the ſame brown: | 
oker, fo biggelt and ſtron geſt Pieces of Rocks with'red oker, according" 
they are fardiſtant from, or near unto fight, becauſe a due obſervatibn rai#ht be 
kept and ſzen in the fame, for a man muſt as well have acare in limning and i 
lumins:ing any ching, as in drawing, or painting co obſefve the ſame, therefore T- 
refer the praitioner to the IntraduRtion of the General Art of Deawinp ,becauſt - 
of evading to repeac one thing twice over, or more - and alſo becauſe all things 
there ipok:n of, - of the obſerving of a ſmooth or ſharp draught,in ſhadowing aud 
heighining, are all here applic& to eachthing in particular ; which 7 of ſ% 
purpoſe wou!d remember the PraQticioner of, that from thence he may ſerve him- 
ſelf, andihus with good fundamental taltruftion exerciſe himſelf tn the one” Art 
as wckas in the other, 00 ON 


em WW ed 


..C8.4P.--18. 
Wow all naked Fignres withwates+ Colours are to be coloured; 


'* Oming uns the naked Figbres; | 1 \will begih firſt with the naked I igures. 


of Children and Women ; and-alchough rhe life it ſelf herein is princt= 
pally to be obſerved, yet will / fay ſomwhat herein ; tor to c 
that after the beſt manger, takethe beſt f:ke, white lead, and a little fair key you 
may allo take a liczle yermilion among your fake whice I:ad, and with che lay 
on your naked, taking heed always that your colsnr be not too red nor.to0 pale; * 
and for 'thac purpoſe youmultobſervethe life icſelf 2s the beſt dir ior in this 
caſe, after (that being dry) you ſhall with a thin lake touch Ke lips, cheeks, 
ching fingers and tes, and heighten it afterward with white, which is broken I 
very little wich ſome lake or vermiljion, for you mult never {in your height- 
ning.) uſe pure white. of -it fclf, that ic: doth not appear like ith in ſtcag, of 
fleſh. So, "y | vgs. ag 
But in.ciſe you'are pleaſcd to colour ths nag Fer 4 of children or amen 
{ -mewhar browner, mingie or mix among your Carnation a little brown Oke;, 
and ſhadow i: with rcd oker and coal black mixt with fome lake. rome 
For old. Women, take vermil:on, white, and forme brown oker, and lay ir on? 
therewith, and give the bleſom.where i: is ne:dful, with vermition mixr wihs 
lictle lake 4 you ſhall ſhaiow ir wittyred oker and fome lake, or with wood-luit,\ 
 andhedphcen it with white and a licde vermilion _ Da 
Dead young Women and Chi!dren, you ſhall colour with white, brown oker. 
ardſome vermilion, aid ſhadow the ſame: with wood-ſurt. ; | 
To the od dead Women you ſhall take more brown oker- ther whi:e, and' 
1h or ſhadow that ſam< with thin wood fſutt, and after with s. fironger: 
kr | 
Young menyou ſhall colour with white lead, vermilion-and lake, ſomewhat 
E a os .browges - 
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ot them; whom "you have to © 
roman thep ivts derhens: d, with ſore 


it with. amolack and brown en: __ 
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Polar, t TH ni 


.men;you T6 brown oter? whit ee, ad a*lirtle cetlitiva ; : 
po nengngs ule diſcretion of white, or brown perſons, ſhadow f 


USHER 

eee dallceloitbmihbiownekir: 4 little white and'red, come 
Fa tkew!1'e ſome browner, and ſhadow theſe with ſurrſtrongly aid*in Atl 
thefe Operations as Art} 1510 be uſed, o likewiſe, bcloyed Reader, "Lhe your 
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4 ' "y CHAD. IV. or. _ 
How all manner of. Hyir of nine” art 15 be. 
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| omuage Þ of colouring of Fair, '1tharche beſt-Linners » in-water- 
| for Mens Womens 
olloweth, 


enand Children; c—— ro the'dife 
I are, take 
ir $O'4 Semen ap d Children are leidonwih bromn-ker alone,and 


"3h ot alſo rrp with ſome brown akerandubire, and are heiphenedwich 
on rp e, and { Tous with white Alum > 


icot alone. 
| 8 We TOLL on wizh' brow! dker andiblack' mixc, and 


inked K6 Ite.. - 

ir It uſe ore black then white, 2nd for the het g you 

re Plc. And what is ſy'dhere of cthehuirof women a hi dren , 

EO [cared r be hajr of wen, 'enly obſerving? ' ed 1Kke 1 it elt hep 
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' CHAP, ,V. 


How all manner of Trees, Branches, Ships, Countrez-Cottages, and af 


manner of wooden work is to be coloured, 


; Rees are coloured divers ways, ſomedo uſe white, black, and ſomeſutr 
mingled amongſt it ,. ſhadow it with brown oker and black. * © 
_- Thoſe that ſtand afar off they lay with indico and white, and ſhatow- 
eth wich indico, and heighten it with the ſame colour, made ſomewhat 


| lighter--- and after this manner you may deal wi.h all ſorts of ſhips, houſes 
@'d Tiraber buildings. 


- Overgrown Treesto ſhew their Moſs (as much as poſſible} viz. as ha ve the 


app:arance of green and yellow, that you ſhill lay on wich Pinck and B.rzh- 
green. And thoſe that are out of white and yellow, thoſe you ſhall lay on 
wich Pink and White mixt wich a lntle green, | 


NE OY. you ſhzll colour with light oker, according as it is new 
or old. dls, > 

A Timber Cottage you ſhall colour as aforeſaid, of the colours of: rrees and 
wool-work | ; 

The new thatcht Countrey-houſes you ſhall lay with Pinck, and ſhadow ir 
with brown oker, and heighten it with Maſticot mixt wich ſume white, eſpzcially 
the ſingle ſteaws wherever they be. «PAS fp | 

The old Thatch you ſhall lay on with brown oker, mixt with white, and 
hcighren iz neatly; principally the ſingle ftraws,with brown oker and white, \ 

The whole old ſtraw-is laid with black and white, and ſome ſutt, and height-n 
ir wich brown oker and white. | 

Straw.colours ſcen at a diſtance are laid wich indico and white,and( for chance ). 
AO ſom? brown oker is mixc with it, ic is ſhadowed wich the aforeſaid 
indics. —_ 

And if (ome corers be overgrown with Moſs, you (in this caſe) ſhall aR' 
therein, as before is ſaid of the Trees. | 


et. 
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CHAP. VI: 


How 1 owns, C aft les. Raines. whether they fland upon the fore-ground, or 
: furtber diſtance, ong is to be coloured. | 
Owns and Cities upon the fore-ground are laid with verm'lion and white, 
Þ and ſhadowed with ſtrong vermilion and brown oker, and heighined win 

'S y&rmilion and white. 
F Towns 
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" Townand Cities ſeen atadiſtance arelaid with. yermilion and. purple,. ant 
are -—pakes with a ſtrong. purple colour, and- heighined- with white and 
urple. | 

, Tow.1s and Cicies, yer at furiher diffance ſeen, ſhall: be laid with a thinner 
purpie, and ſhadowy the ſim: with a go04 blew, an\ heighieq it wich. white... 

; Toxnsand:Ciries: rhar'yec lie'ar' 2 furcher” diſtince, thall. be laid. with Bice 
and purple,and ſhadewed with lighter blew,and'heighten.ir with white. 

Laſtly, thoſe Towns and.Ciries that Jay furtheſt of all, and appear againſt the 
Elegacars, | ſhall be taid with-aiore Bice; and. & lircle purple, and ſhadow faintly 
with A good blew, 

| Here allo. is tobe ebſerved, that all 'things.ſeen xt the furchermbſt diſtance, ad« 
p vo avery, lictleci.her of ſhadowing os heighuning, and} many tirtzs of none. 
At-all. | 
. 
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C WAP: vIh. 


. How all manner of Rocks, Marble Pillars, and ſuch like, ſeen at: 4 di- 
| u#ce, oricloſe by,. ought 19 be cdlatred... 


FF Ockyſtenat a:very great diffancc, are laid with aithin Bice; tis heights 
FR net purt and'white, and ſhadowed.with-ſmalt, or. adeep:- blew. 

W- Rocks hat lie ſomewhat neerer, you ſhall. lay 0n:with- purple mixe 
with white. | 

Rocks that lie yet nearer, you ſhall Jay. wich brown oker mixt with: white, 
alterward go over it 2pdin with vermilion mixt with white ;. After that you. 
fall alſo- pur in here and' there ſorhe yerdigreece mixt wich ſome &cber'green... 

_ -- - Youſhallalſomakeſdmeſirakings/and breakingsin is, wich- hatchings;. as: it 

becometh works and pillars which:have all thoſe things'in it, with ſeverati- ſpots. 
and> ſtains}, according as you may behold.them,. andzbey-appear:ugto'your view; 
akd:chivyou ſhall (fade whiywbod-ſirt, 

Of Marble, although. lictle. can. be written-of ic, bus that the. good genius and. 
fancy ofthe Artiſtmult principally work herein, with aigood and light. Rencil 
according:to Art and Nature, to bringin all ſach ſtains and colours as arc ſeen. 
in a Marble, adorned with divers great and leffer. veins, and- ſprinklings of di- 
verscolpurs, ſomerimes repreſenting the ſimilitude of faces, of. men, beaſts, or 
any other thing, which hardly. canbe deſcribed, theſe being things whercin the. 
ſpeculative fancy of the Artiſt muſt ſhew and exerciſe himſelf: * 

_ . In li-e manaer'it is with-Rocks, wherein alſo db appear many and fundry co - 
lpurs, ſome'of gold, ſome of ſilver, ſome of iron, meral; ſtone, earch,&c, and: 
4pallckeſe your ova fancy muſt exarciſe it ſelf,. 


CHAP: 
vn I 


- unto which they do apperidin;; thoſe muſtbe mademore white thenipueple, mixt 
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WERE Dr CEP RT O— — — —_— | 
CHAP. VAY vec; 

Bow «ll miruer of Monntaine. Hills,, Landitips, Trees and Greens, as 
| are ty'be-|cen' af at off, or havd by, are to be caloured: 


M Q»ntains, that lay next to fobt, you ſhall lay wich a fair green, and 


ſhadow ic w th fap-gr-cen, ſome likewiſe with brown or and! French 
berries, that they may be diſtinguiſhed from. chem, that lie ſomahing. 

furcher off, and ſcem fainter. | wo 

Thoſe which: lie further off. ate aidiorn with ſome blew,, green.ard. Maſticoc, 
and” are ſhadowed wichtblew, green and verdigreece. | 

Thoſe that lie further off are laid on with ſome-ſtrong blew, white. and'Bergh: 
green, and is ſhadowed with ſome roger blew. 

Now choſe 1hat lie yer furtbicr off are laid:on-wich ſtrong blew: and: white, ahd 
ſhadowed: with blew only. J 

Thoſe that lie yer- farcher are laid. on with white & bice, and: deepnedwith bice. 
Pt; + that lie furtheſt. off of allare laid on wich white, and ſhadowed,withv: a 

n btce; - = Q | | 

Fields, Thoſe Fieldsthar are, nigheſtto ſight muſt be laid with a good-green , 
and by how much farther they; ate:diſtinr,. ſormnch the fainter you- muſt- keep 
them, and heightenthem wich Maſticor, or a-light green, and ſhadow ir with (ap 
green, yet not too Emp teragty war's ſcnuation and: beirg, whether: 
1t be fir or near; for thoſe that lie at adiſtznce are laid\on: with  fure Frexch 
berry yellog.ſom. hing. ſenring of a-blew greeniſh. colour, and are ſhaded with. 
ſome oker.. jugs 

Trees: what appertainediumo. Treeschey are of divers colours; therefore: thoſe. 
that ſtand. ypon the fore-ground ſhall be laid with djvers colours, ſome withver... 
digreece mizt with-othey green, or verdigreece and Maſticor, and' bergh green, 
mixt, and; ſhadowed' with ſap: green, they: axe heighined- wich Maſticor, mix. 


with ſome whitelead. | 


Trees that appear of a yellow colour, chercunto take yerdigreece-and: Maſti» 
cor mixr,and ſhadow with verdigreece. 


Trees that appear'of a'white colour, the: ſame are-laid' on- with verdigreege- 


 mixt with white lead, and ſhadow the ſame with yerdigreece mixt with ſome in. 


dico, ſorawhar faint and'{mooth, and. heighten ir with white lead, thar ic may, 
have the appearance of: a faint yellow. green, viz.. with: white: indico 'and. yel-. 
low: [- | | | 

And che ſame that is ſpokeniof the Trees, muſt likewiſe be obſervedin laying. 


the ground-colours of the fields, for the manner and method is the ſame, 


It is alfoto be noted; thar among the trees, fields, hills and. dales, (as ie afar- 


- 


off or hard by ) there are ways and paſſipes, thoſs alſs. muſt be taid; ſome fainter, 


ſomeTronger, according:to their ſcituation and 'diftance, andthe Hill: or Plains 


F2.. waki 


WEL ES = mT bk & Sa " : boo > W- Is p Hee. * RR 
"6 Of ebeART of Limaing:. . 
with ſome brown oker , rheſe muſt be heightned with white mixt witti ſome 
blew, and a lictle Maſticor, always confidering,thatthat- which is nigh myſt be 
ſtronger made our, over thac which is further. off, according to the ProſpeR of 
the Landskip. | | x _ 
'- Trees as prefent themſelves upon Mouneains at adiftznee, thoſe you ſhall lay 
on (like the Mountains). with, a blewiſh*colour, and yoh ſhall heighten the ſame 
with white or a little Maſticot eſpecially, ſo they be none of the firſt. 
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CHAP, VIL' 


Ty make a D ſconrſe. of the Beaſts of the Field, that would eanſe 4 long Dif - 
" courſe , Therefore omitting that, 1 will oxly'ſpeak of theſe thu are moſt aud 
generally knows”, and begin firſt of 4 | 


TW Orſes, A Cheſrer brown Hirſe. ſhall be caloured with red oker arid 
black, and ſhadow it with black and ſutt, and heighten it with red oker 
' ALand white,-and make the Mane and the four feet: downward out of 
 white..-- tld . Jd4s of 1 | | of TUM TEM bn Ts 
Az AſÞ-gray Horſe, you ſhall lay on with a colour mixt of blark and white, 
not.too dark, ſhadowed with black, and heightned with whites” © 
A black, Horſe you ſhall lay on with a thin black, ang ſhadow it with ſtronger 
black, and heighten ic with black and white. - | '] 4. 
A wh:te Horſe is laid on with whire, a little broken with ſutt or oker ,and ſha- 
dow ir with a black, white, and: a little darker, and heighcen is. with clean 
white, BY | 
A red Hoyſe you ſhall lay on with vermilion, and brag oker, likewiſe with 
enly red Chalk, and ſhadow it with red oker, and'heighren it with red Chalk 
and white. 2 
Spertcd Her{cs muſt be coloured out of the forenamed colours, for in them you 
hare moſt of the difference of colours proper for Horles, - which the Arciſt muſt 
wake ule of according to diſcretion, and as the Objet doth..requirz. the 
ame. | 3-V2C-16 1 
And this Colouring may be appropriated to other beaſts, viz. Oxen, Kine,and 
ſome Dogs, for what is of one colour,” hath the ſelf.ſame manner and mcihod of 


che innermoſt of ' hjs moyth you (hill lay on with, vermilioa,. and ſhadoxrit wi 
'E | ake. 
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AIRS you y 7 Df with brown oher, red oker and black migt t rank 
ſhaday the ſame wich ſtr atone, or ſuct mixt with black, and heighten it with 
brown oker and whire. 

A L-opard you ſhall colour with brown and light oker,and deepen it with f 
the ſpots you {hall Tay with red oker and black, and lay the mouih with black | 
and white, and heighten him with light oker, 

A Wolf you ſhall colour with brown oker and ſome Cart, and deepen it wich 
more ſutt; 

ey '1'vif is coloured wich black, whice and browa oker, and is ſhadowed 
wi ek and ſutt, or only with black; che taouth is coloured with black an&- 
red oker, and ſhadowed with black and ſuit, mingled and heighined with red 
oker and white. 
Thoſe that are of a grey colour, are cologred with black and white, and a 
little red chalk mixr, and ſhadow ic with black and ſuct, and heighten ir wich 
black and whire ; the eyes are of a Cheſt colour, that you {hall repreſent with 
white and brown oker. 

* "The Afſes you ſhall colour with black ahd white raixr, and. 1s a ſort that bears 
2 grey colour, and For o:her-fome that ſeems t0.be ſomewha: a mingled brown, - 
gad -untoihe forepoiag grey ſore brown oker, and ſhadow it with black in the 
mouth , - you muſt heighten him with ſome white, do alſo aboye and below the 
on the- ears, and below all their feet, incaring the life 
The Elephant is Mouſt-grey, andis cologred with black 2nd white, mixt wich 
ſure, and ſhadowed wich black and ſutr, and heig with the ſame colour, y- 
me more white thereums : the Noſe (at the end of his Trunk) inwar 
bt laidwich/vermilion and white, and ſhadowed wich black, and alfo ry 4 
ba lake, tHe innet part of the cars muſt be coloured ſo likewiſe, the eyes you 
auſt make white ſomwhar cox grey. 


Rats ard Nhice have very ACAT the colour of the Elephant, and therefore yaa 
may-celonr them af:er that manner, 

Cats allo you ſhall cologr afrer the foregoing manner, but ſome are grey and 

blewith ,* undihofe _ ou colour indico, wh pe) white ; and heightcn ic 


with pure white, and ſhadow 'ic with /vdier blew and black ſweetly, ſome arc 
brown, x Vinck: &c. intholr and 0: 
cls td diſcraion, imaacin 
t2 
The Apes, al und Pavient art laidon wich Pinck and black,and height= 

nedwith Mafticor a {atite che face you. mult lay on with a chin. black MXC With 
Tome = their Ro Fa KEV 7 62 pow ah ane caloured as 
their faces are, of a pale grey cblour, wail b pinek, mixt 
witha liate red gker. + -- 

The Unicorn muſt be laid with A cleatwhite, and ſhadowed with black, the 
chaps ref} anll the ty matichwsiwicha thin black. | 

The Hart mult be laid with browa ay and ſhadow him in- the back: wich 
1 ta , 


rs whatſocver;, you may colour them ac- 
the -caluurs of ſeveral b:aſts here before 
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Of the AR T 0 f Lim ning. 

} whith'youthelf hal dcive-and {mooth downward toward thet elly, and ha 
| ſox) We glans a ſtronger ſurt ; the neck and the belly javq ;. inpara 
ng, the thiouth or muzzle, and cars ſomthing reddiſh ; his claws black, his 
oriis thuſt be taid with itt, 'and/ſhade them wich ſutr and black mixt.. - © 

The Hinds mult be laid with the ſame colours, but ſom;hing thinner and high- 
er of colour; not ſo brown, and heightned with an higher heightaing. TS « 

" A” Hare muſt be laid with brown-oker, his belly below ſomwhat whitiſh, and 
ſhadowed inthe back with ſutt, and heighten bim below wich white. . 

'A Cory you ſhall lay withblackand white, at. his belly below whole white, 
fmoorhed and ſhaded with black, and heighten it with ſtronger white, . 
- What further-off bealts' may be ſaid, the /PraRitioner (being vers'd in theſe) 
may finde our of himſelf 5 havi ng the life before him. | = 
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"*10w/41l-manner of creeping and venom1us Cratures muſt be colonred. 
7 *Erocodil,ghis Beaſt islaid on with a dark lean green,from the back down- 
£S* ward driventothe belly, below the belly you ſhall lay with Mafticoraf- 
| Bf ter cbat manner, that the yellowand the green may melt and yaniſh away 
\ *the one in the” other ; this you ſhall ſhadow wich indico and ſmalt, and heighten 
upon the yellyw of the belly with Maſticot and white, the mouth. or muzzle. be- 
'fote, aid within mult be reddiſh, the ſcales muſt be black, the claws are of a 
blackifh green, the nails whole black. - _. 14 0.1% tral Rl 
© © A $trqbr:t inthe back-ſhall have a bice colour blew, and downward toward 
the belly wich a pale black, the back muſt be ſpeckled: with black, the betly muſt 
be fhadowed wittired, ſprinkled alſo with black-like unto.the back, . Re 
An Addy is of divers colours, and moſt fiery, and therefore you ſhall uſe ſuch 
-colours thereunto, as beſt 6 Cn the nature of thar, viz. :red-lead; vermilion, 
faftron ; uſe alſo here and there blew inthe back, and at the belly below, - apply 
* ;go&Malticor and whice, andiis ali over-[peckt and ſprinkled with black. . 
 * The Pegedife is brown grey, and ſumtimes grey ; you.ſhall lay on the-ſame 
with ſucr, and thadow it with black , his belly below, lay with Maſticat, and ſha- 
Gow ir with red lead, and ſpeck the ſame, as is ſaid of the-Serpent, __ 
© Tho that look greeniſh, you ſhall lay on with ſap green and black, and paint 
the bellies as aforeſaid. ; | | Ma 
 - The Shild psdd you {hall lay on, viz. his back with furt, blackand white, and 
*he diviſions you ſhall diftinguiſhupon his back with black, the lower. part. ot the 
' body you ſhall lay on with Pink and black, and ſprinkle 4t with Maſticor ypon 
-the back and the belly, and ſhadow the ſcales with vlack, and in like manner, the 
body wich a thin black, ghe eye you ſhall colour with ſaffron gold-like, ſhadow 
"it with red-lead, his claws muſt be black. 1 - | | 


' T've Eardrpond's of an earthly colour, 'therefore-ahe life i5 10 be imitated 


' herein; | 
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".-The Erog:you ſhall lay on with fair green, and ſparkled-with dil en 
toward thebelly, lay it <4 with green _ Maſticor: mingled, .and-alſo . 


m che greenſpeckled alſo ; the eyes lay with ſaffron, and black: about, youſhall 


alſo waſh over the back with ſaffron. : & 
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A | Crap, xt © ps" 
"How all Manner of Birds aye to bt colourtd, X 


Ti Eagle you ſhall lay on with black and brown oker, ood Glow bin 
NPY 


Jm————— ——— 


| wich black; the Regen: pot cighten, with brown | oke 


Ih 
circumſpeRly, _ the bilf -and the claws: you ſhall la c \ > 
ſhadow it with ſutt , ke eyes of ſon id dh, þl bf ah Neaſti 


tot, —_ with ſaffron, deepned” or ſhadbwed, with, yermiliony the talpns, be 
ack. | 


The Griffin is laid on with ſaffron, and. ſhadowed with. brown-oker or-lutt.-- 
The Falcon is laid on with brown oker, black and white mingled ; and ſha- 
- dowed with black , the featbers-mauſt be loltly drawn with black, and ſprinkled 
upon his breaſt, you ſhall heighten him wich white, his ralons muſt be coloured-as 
the Eagles talons be, abovethe eyes youay: on: Walt {affron;\ and:Ybadow him 
with vermillion, the Bill is of p grey colour. | 
- ATuikey-Cock; the Maleand Female you lay' 6D with! black; and a little-wht 
mixr among it, from. the back, downward to the belly. by'degrees' whiter, yavlt alſo 
be ſpeckt with black toward the belly; - and SUS. 755 ps wings zand 
lute, you ſhall ſhadowhimwich black, che legs you thaltJay with'indjco3.and 
adow: it with ſtrongerindico;;- the bill-is of a black colour; the: Eyes are blew, 
heightned with white,and the Txrkey-cock being, angry; bas theskin hanging 04 
ver his bill blood-red, and-rhat you muſt! Yyron wich vermilion Mix with- lake, 
and ſhadowed wich lake, burt.wheti they, axe quict andinot angry, then you cofgur: 
as 1s ſaid above,fomthing tending toa blewiſh color,the ends of the-feathers have 
tome ſeaflingsadjbyni ro-cheityof..a red folour, anclining xothe whites,” 4:77 © 
The Swan (hall b: coleured with white mixt wich aliteieblack;:andihtighteh - 
him wich pure-white,: and cothatthiphine-of thi fear1ers by bat -herghitiing 
come off very well ;- the legs are of a:black-colour, rhe! kill is-of avermil@or-redys 
ſhadowed with lake, the eyes are yellow, and a black ball in the midft;and-there 
proccederh from it a blackie ſtream, extendeth- ir ſelf unto the bill, 4 2 
: :Tke Gogſe alſo is laid on with nate-whice, then blick;burſom:hing.greyer, bis 
beightning is a grey white, and is broader upon the back then at his belly, {he legy 
-are of ; a blackiſh colour, 'the-bilkis as thar' 9f- che Swan. 2 +57l i] 2008 
- A Dnckis coloured of a light grey, thechead of a dark blew, with a-dark gretn 
neck, and white under the belly,4bs legs are ,of a blackiſh coJour.; |burithis kinde 
of fowl is of divers colours, therefore the life is to be imitaced, for: ſore arg 
ſpeekt with divers colours. | 


The Doves you may do after the life, for out of the aforeſaid Swan,Gooſc and 


. < 


Duck yu haye all the colours of a. Dove, A” 


, £A 


S % 


Bf 1brART of Limning.; 
nh dowydaitacy be: deſcribed \vin nat bb boi ( 
the Tok) -aftet che Itfe atſoy for che afdrefaid ching; teach you well enough how 
(6 lay the ſev: tabtofeurs contained inrhem, having the life before your eye. 

1he Bird S:ruys muſt be laid grey, compoſed of white and black , his fearher 
muſt be painted of white prey. and thadow him all over with black, and heighten 
himwith pure white, the legs are ofa blackiſh colour. 

Th: PG i is of colour equal wich the Bjrd S:7xys, but the eyes are like 
unto the eyes of a Falcon, the ; (ep; are patared with, Piack, agd are ſhadoyyed 
with black. **© 

_ The Owl is painted with white \ black and ſutt, and is ſhadowed with ſutt, and 
Ae 4 with yellow oker and ale, or white alone ; , theeyes arc yellow c'r- 
whine, the legs are alſo'of a brown * yellow. 
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a T we \21favallſortnof Waters and Fiſhes "obbe colourck. 


4» #ey1hit tkh/ara diftence muſt be laid faite with white and indico, 

7. and ſhadowed with the ſame: indicd, qapraidye armies. and 
3 you'ſhalt heighren;it wich white, + ( 

Many Thi: yoo muftcolour fe waters that. comt-near-unis te HM 
eb cayhes icy paibood] ich ivnear uco.ie,/ becaute I 'dorh there 
eake wreſie@ida:ime thewnarer, 

fall lay on with range indico, indico,and het 


The waters that are nearer 
and Waadow rhe ame wich che lame indico nd Bice mixr, and betgirn it Yo 
The Waters cir yer lien ie nearer muſt be lad vrinh ronger indo, anT dow. 


with pure white... 

pcs arr 

Warers that {ie inrardin the fields, ind are; overgrown. with”. 
Moby thoſe fill be aut bevaadubere Ganking wh Fivk; 'accoplingry - 


Art PT 
allgreen watersare laid withiindico and French-berry 


F ſhadow cis thin” Iadims wowy and o_ ic wich '& ure 
>< ci 20 

poet alſo are Tad wich awhite yellowaccotd aheit ante; done 

ade meurally brown, ini orber-ſomnt 'blark ; all theſe are eafic} en0 ph. for 

diution/ hung obdliſebofove you, | for irouldibeentleſ rod:ſerbe x their © 
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CHAP. FI D be 


How all manner of Fruits of Trees isto be coloureh. 


| 0 
*, 
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verdigreece, ſhadow them wich brawn-oker, and make a bloſſom ypon 

them with lake;heighten them with pure white : if you will have it very 

igh, orherwiſe-you-break yout-white with ſame Madticot , furcher, conſider ghe 
condition of the Apple, whether. ir.be:rape or at ripe, yellow or green, &c. for 
inall theſe rhings Nature is to be followed. 

-, ArPear vin likemanneriſhill be: lajdien wh CG ed: Ly «ly 

ad heghinigg 35 you Wid 


wich brown. oker, :you :thall alſo give tvs. bl 
theApple,hmoner rwithatheight. 
Clerries aretcolouredwith vemnlion.and "TY beail, Chadow'i it with Wkg, 
heghten it: wirh vermilion-mixe with ſomeryhice. 
Some-Cherrics arc:aidonwith-lake, and ſhadowed with ſomeRronger likg, 
bay fs pens. aver lakeandwhite.. 


\ Pples are Coloured pleaſantly with fair thin-MaRkicor ankizrich.fome 


Spaniſh Cherries are laidon in the middle with vermilion{)ikeant! whiremix}, 7 


the circumference mult remaitt and totbat err bo wk our like .to 
diminiſh , and further,blofſom them wichlak FW! ; P 

iPreſerv ing Gherries;A pecerving Cherry a 
Wy oo fhall badow.wih kad on Hack, rank Ee 


le with ycontalian, and ſmocth anejiue the th 


$0 fhalllic 
aA 


(avriawere)amelt aucintocht. cher. 
Real loy:on wich purc-br&Gl ; (which is es 


em.Qte 


ly with lake, dy at one fide na; ſpeck ſet a —— of whit 
Ared and blew Grape you fall lay on wich purple, and ſhadow it ESA bes, 


ith thin 


Wise Grapes you ſball lay yg 
mixt with Maſticot, and dots 
Maſticot and white mixt. 


-pani(h Sreen, (called verdigreece) 


Peacheryod ſhilliryonihibin $fxftidoty whd Yhadeoruwich,becayn oker,and. G 


bloſſom chem wich lake,and heigh 
"Mints Plus axe 6ototireba 


Tre. 


ta them with white, 


ceive any heightning in it; and laſtly, a5 HY A CU po pee & 
nilthen Ry 


o__ it over again wich black, in Fn fach fort, thar ber he berries,» Jt - 
_—_ winpetiad whim 21d ddraw thetvover” 
weltyormili Fo god. hej hian is 


it withthingerdigreece, and heighten ic wich- 


the! lane xnapacriabavebes aſorelaj Pens. We 
"he ner motrin Brando Jo 
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Of the ART of Limning, 
the talks, you ſhall makethem ſomewhat green,and fofily ſweetned, and heighten 


chem with purple and white. et Re? 
Green Wall-1mts you ſhall lay on with good verdigreece and fap-green mixe; 

according tothe life, and ſhadow the ſathe wich-ſap-green and alittle white, 

| Weall-nuts without their husks you ſhall lay on wich brown oker, and ſhadow 


CHAP. XIV. | 


How all Manner of Things going in the Barth, and out of the Earth 
| maſt be coloured. 


: Addiſs you ſhall lay en with white, andfhadow it with lake , and the 
hindermeft part ſweeten in wich purple, ſomtimes alſo wich/green from 
above downward ; the green leaves at the top with yerdigreece mixt 

with ſap-green, ſhadow it with ſap-green, and ie it with: Maſticor. 

_Fbite Cabage ſhall you lay on with very thin yellow, and in ſome places with 

very thia green (tending to the yeflow) ſweetning with very: thin brown oker, 
wr with ſap-green, lay your ſhadow ſweerned.in, and heightenic with pure 
te, | : | 
fog Cabage you ſhall lay on with purple,and ſhadow it with Lakemus, and 
heighten ir-with purple and white mixt,. es 
_ Cacibers is laid on all the ends witha thin yellow, and in the- middle with 
green, neatly ſweeraed the one in the other, and ſhadow it with ſap-green, but 
the whole with brown oker z the ſpecks in the fame ſhall be laid with red. and 
black, followiniz further the life ſelf. —£ + 
Tollow. Pomkjns you. ſhall lay them yr pn ſhadow +them-with brown 
oker, the yejns or branches them you [hall rgn.over. with. aftronger brown 
oker, and heighten ir with white, = ; 0. 
| Ercex. Pomkins you ſhalllay on-with verdigreece, fap-greegand indico mixy, 
_ hadow ir with rollico and ſap-green, and heighten.ir- with Maſticort. | 
Twrneps are laid'on with white, and-fhadowed with ſure, the leafs are laid on 
_ verdigreece, and is ſhadowed: with ſap-green,, and. heightned: with Ma- 
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CHAP. XV. 


be. How- yu: dnnty of Flowers are to be naturally colearel. 


A 2:1 Roſe you ſhall lay: oamich-fine lake and White mize, and (hadow 
vl dry 6d ray oye hten it. with lake and white mint. - 
'D The green leals art coloure with yeadigreeccy mixivich ſome Fre 
Le | v Ity. 


Of the ART of Liwning; ” 
berry green, ſhadow ic with verdigreece and ſap-green mixt , the ſtalks: yoy: 
hall colour fomwhat browner with brown oker or ſutr. 2 

The Provence Roſe you ſhall lay on with lake and white mixt, and ſhadary the 
fame with chia lake,and heighten wich whice,do the greea-asthart af the 15. Robs. 

White Roſes you ſhall lay with flake lead,and fhadow it with white and black, 
and the principal ſhadows with a ſtronger black, according te the condition of 
the Flower, and heighten i with white. | 

The ſeed of all Roſes that is within the red and white Roſe you ſhall lay with 
Maſticot, and ſhadow it with red lead, and heighten it with white, And that of 
the white and red Roſes with ſome purey red. 

Acolegen, the Ground-blew, and tht Roſe with white and Blew, ſhadow the 
ſame with indico and ſmalt mixt, heighten i with ſmalt and white. | 
. Gold Bloemen, or Marigold, lay with yellow operment and red lead, ſhadow 
the ſame with vermilion and lake, and red lead mixt, and heighten the ſame 
with white and Maſticot © 
| Corn-fhwers, the ground-blew mixt with ſome white, ſhadow the ſame with 
indico, and heighten the ſame with blew and white: oj. 6 ef 

Gilli-Flower 1s laid: on like: the Roſe, and the ſprinkling is done with lakex 
fome are of alighter red upon a pure white, thoſe you ſhall make with flames 
of yermilion and lake, and ſhadow it with a ſtronger lake, and-ſprinkle the 
white with lake and vermilion, imitating thelife. 
; The greens branches you ſhall lay on with bergh-green, and ſhadow ir' with: 

-FrCcEN, | 

be T*lip is of divers ſorts of colours, and therefore I ſhall ſay nothing in: 
particular thereof, pecauſe it is requiſice chat in-them as well as in” other things, 
the life ſhould be follewed , it is alſo-a peculiar manner for ro colour this flower 
handſomly, and this cometh to paſs, that the white ground comes: to be profjtable- 
unto it, in all its diverficy, as alſo others that are of a white-colour, and that 
Mall you do thus. 

Firſt, draw your Tulipwith black lead, upon paper or parchment eafily, then 
fhadow it a little , . as if you would make a white Flower of ir, or that you: 
would waſh it only, and that you muſt do with thin 1ndian ink, ſometimes 
alſo with greeu yellow ink, likewiſe wich black lead ground with thick Gum 
water, this being done, lay the flames on of che colour of your Flower ,, thar: 
being dry, lay on the ſhadow of a higher colour, and further ſhadow it, accord... 
ing to the manner and nature of the Flower, ſo that you have the fame nacurally? 
coloured. Let itbe that the Flower be flam:d,. red, lake or purple, .or other-- 
wiſc coloured, ſpotted or ſprinkled. 
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Sabdlmonrer of cotl, Silver, Tinn or tron-Wark is to be Colonrel. 


[3% Colour, You ſhall take Red lead, Saffron, and moſt light oker, -wil 
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| > therewith you may colour atl manner of Cups, and this you-{haliifhaJow 
'F' with ſucr, and heighten it with-ſhell-gold, according co the nacureofehe 


Sslver you fhall lay with a chin-white, and ſhadow it wich a thinblew,-wixt 
wWiil'z fittle black, and heighten ir with ſhell-filver. Ws 512 
T:y2n,you ſhall lay on wich white and indico, 'and ſhadow irwith indicoiand 
bice, and heighten.ir with whice, alſo with ſhell-{ilver. 

Tror has the fame nature of that of Tinn, therefore their: colouriag iQhall be 
one and the ſame, ry of SnIT. 
Braſs, as Figures of that. fort of metal, (you -ſhall lay it-withithan Pinck; 
and ſhadow it with indico mixt with green, and the ptincipat-lhadowing hail be 
adico, and heightervit with ſhell-gold. a6: 5: 2X23 | 
| "Copper ,you ſhall ay -on with red oker-and white, andſhadowdrwith ral 
Ker, *and heighten 1t wich red oketand white ; you imay -alſo:here: and:rhevey 
where the ſcattering lights fall /heighcen ic wich ſilver., . And'hberewich-we - (aall 
Finiſh, and make an end of writiag any more concerning what might furcherap- 
periain.and depend npon that Art of Limnirng, committing the reſt ito the judicial 
#nd diligent Practitioner herein, | 
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'A CATALOGUE of Books'ptinced for Rob.*Pricke, and are to be foldat his 
ShopAdjoyning r0-Cripplegatewihin, Lyndon. 


- New Treatiſe of 'Archite®tyre ;ecorting toVitruvins. Wherepr !s 25ſ. 

 c647/ed of ohe fove Order of Colmes; viz,  PTheLifcan Dorigk, Lonick,. 
oÞ. CorinthianiandCompolite,' Divixed imo ſrurn Chapters Which dtolaje 
thairdifferent Proportions, Meaſtres and proper Nnesatcordtig ro thePreftice wf 
the ancient Arthnetts; boebGreeks.andRomans ;45 utfy of their arte generil aud 
particular neceſſary in building of Temples, ChmrchesiPulites,Cafhes, *Porrireſſis, 
and all other Buildsngs with therr Dependents: As Gates, Arches Triumphant, 
Fountains, Sepulchres, Chimneys, Croſs-barr'd wind1ws, Portals, Platforms, and 


ether Ornaments-, vo-ae-weltfor thrbeaurifyiig of Bunaings ifCities as for 
neceſſery — ; tbem : deſigned by Tins Mauclerc Lord of ola 
MauctercBrofſandiere 4:4Remanguis Vhereunto are add: the ſeveral Meaſures 
av erien' of the famous Architefts,Schamozzt,Palladio, andVignola :with 
ſome ues of Perſpeftive.T he whole repreſented 6n fifty largePrims,enriched with 
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1.44 od Ca | f extr aor dinary greatneſs, with - 
| gbeoy Architrever, F bes props lindb's, Love fot proce bound 
WS. 1 0: named ws | WS TET. 

/  "AZNew Bookpf Archite&ore, wherein is repreſented fourty figures of Gates and 

': Ancbes:rriiais phiant Coneler of 4per 1 Jnventions, according to the-five Orders 
of Coluwes, ViLs F; uſcan, 9 þ ; Toniick, Corinthian a#d | Coby 

. Alexander Francine Floxeuzine, Ex Pen eng ye the-French King : With 

”# Diſcription of each ure. Large ol, bound Yo Fo Ks 

- © The Art of Fair Building: Repreſented.in ſeveralUprights 6f Houſes,with thiir 


. .Ground-plots,futing for-perſons,of ſeveral )ualities Wherein'is drvided each Rooms 

exd Office.a cording ta their moſt conyenzent occaſion with their Heights, Depths, 

- Lengths andbridths according fo propert on.” With Rales and DireHions for xhe 

- placing of Dvors Windows Chimneys, Beas Stairs,and other convemiencies : with 

| their peſt Meaſures for _thevr beſt advantage, maſs Commodltionſnt|s, He atth, 

Strength and Ornament. Alſo a Deſcription of the Names and'Proportions of the 

- An belonging to the framing of the Timber-work, with derettions and Ex- 

; . eviples.for the. placong of . them By Pierre le Muct, Archire&® in Ordinary to the 

French King, and S:rveyor of bis Deſignes and Fortifications in. tht Province 

A Bookof Arc itefF Containing Cieling- Pieces ,Chimmey®*Pieees,F okntains, and: 
! ſeveral jorts uſef-1 far, Carpenters, Joyners,Carvers, Painters gnventedby].Barber 
_  Gathings Redivivus,or the Pens Maſter-Picce: Being che left Work of that emi- 
ment and accompliſhed. Maſter in this Art, Containing Examples of all curious 

. Hands written, and now in Praftick it England and rhe Neighboring Nations - 
+ with necefſary Rules and. Direttions towards the attaining of F asr Writing, &c. 
An Exccllant Introdud&ion toArchireRurejbeing a bookofGeomerricalPracice 
whichis thefirſÞ degree of all Arts ;,, wherein ts contained Variety of E xamples of 
that admirable Science, ſhewing and deſcribing the making of everal Figures in 
that Natare, with the Names belonging to cach Member and Figure, and 
bow to begin and endghem after a Touyp and eafie manner it bring of great uſe to 
all Artiſt s. and. Worknen eancerned in Building : More eſpecially, Surveyors, 

| Archite®ts, Engineers; Maſons, Cipencegs, Joyners, Bricklayerg, Plaiſterers, 
Paincers,Carvers,Clafiers,&c. In general,” for all that ave copeerned or delight 

ro-prattiſe with the Rule and Compaſs: price bound 2.5, | ph Oe) 

Magnum in Parvo, Or the Prattice of Geometry. With a new Order and pare 
ticular Method thereof ,, wherein is contained E:xamyles of LandsKips,, Fieces of 
'Perſpe&tive, 41d the like , Repreſented by eightytwo Plates; Each Plate ba ving 
4 full Deſcription ;, Bound with fullets 4. %, | 
Perſpettsve Prattical, or, 2 plainand eafte Mcthod of true and lively Repre. 
ſenting all things toche eyeat a diſtance, by the exact Rules. of Arc ,. as Land. 
skips, Towns, Streets, Palaces, Churches, Caſtles, Fortifications, Houſes, Gar- 
© dens and Walks ; with thetr parts, as Walls, Doors, Windows, Stairs, Chim. 
neys, Chambers and Shops, with their Qrnaments and Furnicure,az Beds, Tables, 

Chelts, Cupboards,Couches, Chairs, Stools, a1d other Moveables , regufar oric- 

regular, in ſeveral Poſtures, Likewiſe _ tor placing all ſorts of Figures, 
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iis Cons Noſefl for Piers CarveregSrane.. 
» containihg. r-plareiprints: Prive booms ys, * 
ys we te Fr Ko of ſeveral org. tak poli 
 pieees, \Dovrs wY, ie as 
- rid Fountains} with divets hed orts, .U 
Repreſentation ofthe-Five Columns of Nero C Bemeny ; 
'CorimtbiantadCompoſſte ulcful for Painrers,© vers, Miiſans; 


Hers, Jo » Joyners, Plas fterers. ' Containing. fiky Copper | 


wa of Beggers, intheir ſeveral Actions ind Phſivtts, donnningyerenty 

: four 8 Ochipcs glee, Arias Stitchz'2.'$ ' 
ſe chete is. Choict of R66k of \ſeyttal' forts/ of Figures\eiiheronaked 
or clothed convenient draw Sos Drelleries,Co ee, volarcd/amta 


SaliigyPlodts,, Nav Flowers | 303 black: 
+ and whne. - Nita o * Iraltan ng Le Ditth rs 


you may kave-mone for ſuch like” Beoks of Ptittsin i Frdlbar, From 
and. Darch, 'or ethers in Exchange for thei, Pu, 
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